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oe Your fingers could make beautiful music...if 
you gave them the chance. 

They could be playing folk or rock. Classical or 
pop. Hymns or spirituals. Jazz or ballads. All your 
favorite songs. 

So why miss out on the thrill of making your own 
music? Give yourself a chance to become as good as 
you really could be! 

Thousands have learned to miay the Guitar (pick 
style), or Piano, and other instruments with the U.S. 
School of Music courses. By mail. 
And so can you. 


14-day home trial proves it 


The secret lies in our clear, step-by- 
step, word-and-picture instruction 
method. It teaches you to play the 
right way. Without gimmicks. You 
learn to read and play notes...so 
you'll be able to pla ay practically any 
-song merely by looking at its sheet 
music. 

To see how effective this proven 
self-teaching method is, we invite you 
to enjoy a 14-day home trial without 
risking one penny. 
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discover the secret of teaching yourself to play the 
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when you’ve “got them right.” Then you'll go on to 
more advanced pieces. 

And to help you check your progress whenever you 
want to...you receive 3 cassettes and mailing enve- 
lopes, so you can submit up to 15 tapes of your play- 
ing for evaluation by experienced music instructors. - 

Learning to play this way is a joy. There’s no one | 
standing over you to make you nervous. You set 
your own pace—take as much time mastering any 
lesson as you wish. 
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today. With it we'll also include a 
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gift just for examining the program. 
Give it a try for 14 music-filled days 
and then decide. You risk absolutel 
nothing. Your good-faith deposit will 
be promptly refunded if you’re not 
100% delighted. Otherwise continue 
enjoying the self-teaching program— 
plus tape critiques—under our con- 
venient low-cost budget terms. 
ee ae Mail the coupon today for your 
no-risk 14-day home trial. 
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1978 will be a busy year for Bob 
| Dylan. After a two-year rest from re- 
cording and performing, Dylan took to 
the road again beginning Feb. 20 in 
Japan, followed by Australia, then 
probably the U.S. and Europe. 

He hasn’t exactly been idle these past 
two years — we saw the results of his 
work when his first movie, “Renaldo 
and Clara,” opened in New York, Los 
Angeles and Minneapolis on January 
25th. 

Dylan is distributing the film through 
his own Circuit Films, Inc. (Several ma- 
jor companies wanted to buy the movie. 
for distribution, but Bob set up the com- 
pany himself so he could maintain total | 
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Perhaps the reason he’s going visible again is 
| that he’s anxious to really promote this film. 
| In addition to his creative efforts, he’s got $3 
| million of his own money invested in it. 


control of the project.) 
| Following his various tours, he'll 
record another album, (he’s already | 
written some songs for it) — this time, 
| he may record in Los Angeles instead of 
| New York. Perhaps the reason he’s go- 
ing visible again is that he’s anxious to 
| really promote this film. In addition to 
his creative efforts, he’s got $3 million of 
| his own money invested in it. 

None of his U.S. tour plans are 
finalized, nor are the musicians he'll 
| take on the road with him — although 
| both Rob Stoner and David Mansfield 
(both of whom backed Bob on the Roll- 
| ing Thunder Revue tour) have been 
mentioned as possible sidemen. 
| Apparently, there is'a strong pos- 

sibility that Dylan will tour up until | 
Labor Day, and then — the third Mon- 
| day in September — he’ll begina second 
| film. . 
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Paul and Linda McCartney came to New York to see her folks for the holidays 
(“We got Daddy a Rolls - Royce for Christmas,” she told friends) and played their 
new Ip to a lucky few. It’s probably going to be titled Water Wings or London Town 
after one of the 14 tracks included on the Ip. The Ip features sea chanties, and songs 
with a variety of rhythms. 

The couple didn’t see too many people in New York, staying pretty close to home 
and family, but did visit old friend Danny Fields (he manages the Ramones) and 
picked up a new Ramones Ip for daughter Heather (the only punk rock fan in their 
family). 

The Macs now say that they'll get another Wings tour together when the album 
comes out. ; 

And yet another “Beatles” project: “I Want To Hold Your Hand” will be a film 
about the hysterical reception the Beatles got when they first visited the U.S. in 1964 
to be on the Ed Sullivan show. Already recreated on the backlot of the Burbank 
Studios is a facade of the Plaza Hotel, complete with the fountain and circle 
driveway (renamed for this film, “The Beatles Hotel”). 

On Feb. 9, 1964 hysterical hordes of fans massed around the Plaza in order to see 
the Fab Four who stayed there. 

Michael Hewitson, who has been Elton John’s personal assistant for the past 
three years, will play the Beatles’ road manager in this film. 


“We got Daddy a Rolls-Royce for Christmas.” 
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“I asked for less money than I would have somewhere else, because I really want to see this 
theater work. Part of an artist’s responsibility is to make these places work...” 


New York’s newest rock venue, CBGB’s Second Avenue Theater, ran into some 
problems with the fire department and police over the long New Year’s weekend. 

The Patti Smith Group was performing the second of three sold-out nights (it 
was, incidentally, her birthday) when fire marshals insisted the place close down 
because of overcrowding and numerous other violations. 

Patti — who was wearing moccasins, leg warmers, cutoff jeans and an oversized 
blazer — had two songs to go (“Ain’t It Strange” and “Radio Ethiopia”) in a concert 
that had featured a surprise guest appearance by Bruce Springsteen. 

“Bruce just showed up,” Patti said after the show, “and since we’d written this 
song together — ‘Because The Night’ — we asked him if he wanted to play on it. It 
was real cool, because when I announced him, the kids didn’t go crazy like they were 
seein’ some big superstar. I mean they liked it, and he was great — he played real 
hard and sang great — but he earned their respect.” 

(Springsteen played guitarist Lenny Kaye’s guitar for the number.) 

The theater is the latest business venture of Hilly Kristal’s — who owns the now 
famous CBGB Club on the Bowery. It used to be called the Anderson, and housed 
the Yiddish Theater and vaudeville acts before it was closed down in the late 1960s. 
It can seat more than 1,500 people, but obviously needs a lot of work and, during 
these cold winter months, a lot more heat. 

But it’s a great new place for rock acts, especially those considered “new wave” 
bands who have met with trouble getting bookings elsewhere. Patti obviously wants 
to help support the place. 

“T loved playin’ there,” she said. “It has the same feel and the spirit of something 
like the TAMI show; it feels like an old movie theater. My dream was to play the 
Fillmore East, but since we can’t resurrect that, this is the closest we’ve had to that 
feeling. 

“It’s more of a people’s theater. Of course there are a lot of things wrong with it; 
the ticket prices were too high, ($7.50) for example. We’ve been in the studio, and I 
really didn’t know that that’s what they were asking fora ticket. It should be around 
$5. 

“T asked for less money than I would have somewhere else, because I really want 
to see this theater work. Part of an artist’s responsibility is to make these places 
work, and if we all sacrifice some stuff, it could work. 

“They said it was overcrowded, well, it was. And it wasn’t ‘freebies’ as was 
reported — that’s ridiculous. I had ten people on my guest list. Part of the problem 
is greed — you can’t sell all kinds of standing room and stairway room... 

“Of course I realize the problems in running a theater. Maybe I could do some 
poetry readings there, very cheaply, and help put some money back into the theater. 

“This could be a really cool place for new bands, and the English pub bands, to 
play,” she continued. “It’s not as intimidating, as slick, or as organized as the 
Palladium ... but they’re all good. The success of one doesn’t annihilate the other. 

“It’s important to have places to play. When the Mercer Arts Center burned 
down, we couldn’t play anywhere for the two years — in 1973, 1974 — the only 
bookings Lenny and I (then the beginning of the Patti Smith Group) could get were 
to open folk acts.” 

If this theater works, it could set an example to promoters in other cities where 
rock bands so far have been limited to one or two halls. 

(By the way, the fire marshals didn’t interfere with a birthday cake for Patti 
brought onstage at the end of the evening as the audience all joined in singing 
“Happy Birthday.”). 
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With his manic, robot - like stage 
presence, and a unique, rock-blues in- 
fluenced guitar style, Wilko Johnson 
was easily the most interesting thing — 
visually and musically — in Dr. 
Feelgood. When he left the band last 
year he was replaced by guitarist Bob 
Mayo, but for us diehard Wilko fans, 
Feelgood never was quite the same. 

Recently in London, at the tiny, hot 


and sweaty Hope and Anchor pub in | 


Islington, Wilko’s new band — simply 
called (well, why not?) Wilko — per- 


formed. He looks as amazing onstage as | 
ever; he still races around (as muchas he | 


could ona tiny stage) and machineguns 


| the audience with his guitar. His voice is | 
in fine shape, and his new band shows | 


promise. 

Wilko plays many of the songs that he 
wrote for Feelgood, plus quite a few 
new ones. Perhaps the only problem 
with Wilko’s new band (and remember, 


| this was a very early date and he was ob- 


viously nervous) is that once again, he is 


| not only the most interesting thing — 
visually and musically — inthe band, he | 


is the only visually interesting thing in 
this band. At least when he was onstage 
with vocalist Lee Brilleaux (a powerful 
stage presence in his own right) in the 
original Dr. Feelgood, they could divide 
the chores. | 

Now Wilko is definitely the front 
man, and he even chats between 
numbers ... a role he doesn’t seem 
totally comfortable with. However, it’s 
still early days, and Wilko, as always, is 
worth watching. 


Once again, he is not only the most interes- 
ting thing — visually and musically — in the 
band, he is the ONLY visually interesting th- 
ing in this band. 
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On a _ recent transcon- 
tinental flight, I purchased a 
headset in order to listen to the 
movie being shown on the 
plane. Filled to capacity, the 
jumbo jet was a movie theater 
in the sky as young and old 
alike watched Heroes, which 
stars Henry Winkler and Sally 
Field. 

At the end of the touching 
tale, the movie theme song 
seeped through the eardrums 
of the two hundred viewers. 
The tune was “Carry On 
Wayward Son,” by none other 
than Kansas. While the sextet, 
with two platinum (sales of 
over-one million units) albums 
in 1977 alone is one of the 
biggest groups in the nation, 
the exposure in the Winkler - 
Field flick is a step towards 
even more mass notoreity. 

“People at first were not ac- 
customed to hearing our type 
of rock music come from a 
bunch of people from Topeka, 
Kansas,” informs the violinist, 
Robbie Steinhardt. “They 
might have been expecting 
something cornpone like the 
farm hour, but in truth, we 
mostly have had the benefit of 
enriching backgrounds. My 
father, for one, is the head of 
the music department at Kan- 
sas State University.” 

Steinhardt is indeed one of 
the main solo voices of Kan- 
sas. As opposed to some rock 
fiddlers whose attempts to 
weave classical styles into a 
more modern idiom leave 
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Four ways to get someone in the 
music business to listen to your song. 
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I The Sure Way is the 
11978 American Song Festival’ 
i 


Instead of going to ridiculous lengths to get a music business heavy 
to hear your ‘songs, enter them in our Fifth Annual songwriting 
competition. We'll guarantee each one will be heard at least twice by 
the “right” people. Our judges are producers, music business 
executives, recording artists and music publishers. 

All you need is a song. You don’t have to write music. There are 
categories for all types of songs. Amateurs never compete with 
professionals. Plus, you retain all rights to your songs. 

In our first four years, over $450,000 in cash prizes have been 
awarded. But even more important, it’s a chance to advance your 
career. Winning songs have been recorded by superstars like Barbra 
Streisand; Barry Manilow; Hall & Oates; Hank Williams, Jr.; 
Tony Orlando; and The Sanford-Townsend Band. Winning 
entrants are now recording for top labels like Warner Bros.; A&M; 
Asylum; and United Artists. THIS YEAR IT COULD HAPPEN 
TO YOU. 

For lyricists, we'll also have the exciting Lyric Competition IV, 
designed especially for your special talent. 

If you want to be in the music business and not just read about it, 
THIS COULD BE THE BREAK YOU’VE BEEN LOOKING FOR! 
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YES, | am interested in finding out more about the 1978 American 


Song Festival and Lyric Competition IV. Please send me complete 
information and Official Entry Forms. 


NAME: 
ADDRESS: 
CITY: SiLATE: ZIP: 


Mail to: The American Song Festival 
5900 Wilshire Blvd. West Pavilion HP/3 
Los Angeles, CA 90036 


Phone (213) 937-7370 


A presentation of Sterling Recreation Organization 1977 American Song Festival, [nc 
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BOOMTOWN RATS 


An Irish Invasion 


by Dave Schulps 


Their music is solid and direct rock ’n’ roll ... something of a bridge between the punks and the 
“new wave” people like Graham Parker, Elvis Costello and Feelgood. 


Bob Geldof, the Boomtown Rats’ lead 
singer, is no shrinking violet. He talks 
fast, is not known to mince words, and 
exhibits a brash and cocky exterior to 
rival such noted introverts as Muham- 
mad Ali and Norman Mailer. But tonight 
even he will admit to being just a wee bit 
nervous as he paces the dressing room of 
the Apollo Theatre in Glasgow, Scotland. 
He is not without his reasons. 


First off, the Apollo is to this date the 


largest gig the Rats have ever played. By: 


American standards it is not an enormous 
place, seating somewhere in the vicinity 
of 3,000, but for a band who only a year 
and a half ago were just six guys standing 
on the unemployment line in Dublin, it’s 
imposing nonetheless. 

More to the point, though, is the 
theatre itself. The Apollo is probably the 
most legendary rock ’n’ roll palace in all 
of Britain. Ask any musician who’s ever 
played there and chances are he’ll havea 
story or two to tell about the place. You 
see, Apollo audiences are known to react. 
None of this sit - on - your - hands - and - 
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polite - applause - at - the - end stuff for 
them. No sir. If they like you, they love 
you. And if they don’t ... well, they let you 
know it. More than one foreign object has 
been hurled toward the stage in the 
Apollo’s day. 

That, and the layout of the cavernous 
theatre, gives the Apollo a “Christians be- 
ing thrown to the lions” atmosphere. The 
stage, as if the theatre’s builder’s had the 
protection of bands in mind, is raised 
about 15 feet above the orchestra, putting 
it almost halfway up to the balcony, 
which tonight is about half filled with 
rock ’n’ roll crazed Glaswegians (that’s 
what they call people from Glasgow up 
here). The orchestra, however, is packed 
solid. 

The opening act is the Yachts, a “power 
pop” band with one catchy single to their 
credit. Though they try hard, the general 
audience reaction is “thumbs down.” 
They escape unharmed, but very few 
seem sorry to see them go. 

Then it starts. The crowd begins 


chanting, “We want the Rats!” It only 


takes a few people to get it going, but 
soon nearly everyone has joined in. To 
my American ears, it sounds extremely 
comical — a couple of thousand Scottish 


brogues shouting in unison — but it is 


probably doing wonders for the nervous 
Rats. And it’s only a couple of minutes 
since the Yachts have left the stage. 


Before the stage is readied and the 


lights are finally dimmed to signal the en- 
trance of the Rats, they have picked up 
the chant six different times, each one 
more furious and anticipatory than the 
one before. 

A row behind me a kid yells, “Where’s 


‘my man Johnny Fingers?” Fingers, the 


Rats’ keyboard player, stands out in any 
crowd. For years he has only worn pa- 
jamas. That’s right, pajamas. And not 
just on stage. In Dublin, they kicked him 
out of school for wearing them. God 


knows what he wears to bed, but Geldof. 


says when he met Fingers — on the unem- 
ployment line two years ago — he was 
dressed exactly the same way as he’ll 
appear tonight on stage. Anyone crazy 
enough to walk around the streets like 
that, Bob reckoned, was perfect for his 
band. Fingers became a Rat. 

In fact, Fingers’ reputation has ob- 
viously preceded him. There are a bunch 
of Fingers look-alikes roaming around 
the crowd: kids dressed in pajamas on this 
35-degree Glasgow evening. Unreal. I 
wonder what their parents must think of 
all this. 

Actually, the dress of the crowd as a 
whole reflects the enormous changes tak- 
ing place in Britain right now. About half 
the crowd is decked out in punk attire — 
not safety pins, that bit’s already pretty 
much had it — but short hair, leather 
jackets, and maybe a loose - fitting white 
shirt with slogans and names of bands 
painted on. Some of the shirts say “Do 
the Rat” on them, though many show a 
preference for the Pistols and especially 
the Clash. Most of the girls have lots of 


makeup on. 


Still, fashion - wise, Glasgow, like most 
of northern Britain, seems a bit behind 
London. And the other half of the 
audience reflects this.. They are mostly 
dressed in a style that Londoners aban- 
doned a few years back: wide, short bell - 
bottom trousers; heavy leather shoes with 
enormous rounded fronts and clunky 
high heels; and neat sweaters. There are 
also a few “hippies” as well. They look a 
bit outdated and out of place in this 
crowd. Seated next to me are two girls, 
neither of whom could be a day over 12. 
They are clad in full punk regalia. A year 
ago, no doubt, they were attending Bay 


Se ee ae 


City Rollers’ concerts and wearing those 
horrible short trousers with the Tartan 
trimming. The times they are a’changin’! 

The lights finally go down and the 
shouting commences again. But this time 
the Boomtown Rats scurry onto the 
stage. It is to be the first “new wave” 
concert I have seen in Britain and I 
wonder whether the hysteria will build 
into the kind of frenzied violent at- 


. mosphere that has been shown on the TV 


reports we’ve had in the States. I hope 


anne 


not. I don’t like violence. Experience has 


high as you can go, and letting gravity do 
the rest. It’s simple — look ma, no steps! 
Well, if you’ve never experienced being in 
the midst of a crowd of hundreds of pogo- 
ing people, you’ve missed one of the great 
experiences of your life. Believe me. It’s 
fantastic. The energy generated bya mass 
of people bouncing up and down 
furiously makes you feel like you’re a 
cylinder in the engine of an enormous 
high-speed machine. Sure it’s exhausting, 
but the exhilaration you feel is worth 
building up a sweat. 
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“...a lot of the bands here think ‘fun’ is a word to be sneered at.” 


shown, though, that the media sen- 
sationalizes, exaggerates minor isolated 
incidents until you think they are happen- 
ing all over when it really isn’t that way at 
all. I am glad to be able to witness this 
show first-hand. 

As the Rats prepare to begin, my mind 
flashes back to an interview I did with 
Bob Geldof in New York a few months 
back. The band’s self - titled debut album 
had just been released and Geldof was in 
town to talk about it and show a film of 
the Rats in concert. He talked about be- 
ing tired of hearing every kind of rock ex- 
cept rock’n’ roll, of wanting to bring back 
a total excitement — “visual, cerebral, 
oral and physical” — to the music, of 
revitalizing the rock dream that was so 
essential to him as he grew up. He felt that 
one of the best ways to accomplish that 
was to take rock out of the 20,000 seat 
arenas and stadium and put it back into 
smaller, more intimate concert halls and 
clubs — even if it meant having the band 
play more dates in a particular place. If 
you ve ever sat, as most of us have, in the 


last row of some enormous basketball 


arena and tried to enjoy the music of four 
stick-sized figures hundreds of yards 
away, then you probably can understand 
what he meant. Now, as he stands poised 
to kick off the show, he is obviously in a 
position to live out his own rock dream — 
and to take a crowd of two thousand 
people along for the ride. 

Finally, they're off, breaking into 
“She’s Gonna Do You In,” a cut from 
their album. Immediately, the crowd is 
off, too. Up off their seats, up on their 
feets ... Some mouth the lyrics, some bob 
their heads, and the pogo. That’s right, 
pogo. For anyone who hasn’t been read- 
ing about what’s been happening in 
Britain this past year, pogoing is the act of 
hurling yourself straight up in the air as 


. 


ar he a =v ~*~ ae eee 


On stage, the Boomtown Rats are 
working up a sweat as well. Their music is 
solid and direct rock ’n’ roll. The steady 
beat keeps the pogoers happy, but you 
could not really call it punk rock either, 
because they’ve really passed the point of 
blam - blam - blam - and - hope - that - we 
- all - end - at -the -same- time. They play 
tightly, with precision, and still manage 
to convey the same energy and 
enthusiasm as the punk bands. They are, 
as Geldof will tell you, something of a 

_ bridge between the punks on one hand 
and the “new wave” people like Graham 
Parker, Elvis Costello, and Dr. Feelgood 
_on the other, drawing their inspirations 
equally from both of those camps, and 
adding a look and feel obviously 
reminiscent of the Stones in their heyday. 

Geldof, himself, will probably remind a 
lot of people of Jagger. He is in perpetual 
motion: jumping, shaking, pacing, 
sticking his face out at the crowd, yet 
unlike say, Steve Tyler, he seems to bor- 
row more of Jagger’s subtleties than his 
exaggerations and is therefore able to get 
away with it without blatantly ripping 
Jagger off. And his vertically striped t- 
shirt with thin tie and black peg pants cer- 
tainly give him a look that is entirely his 
own. 

The rest of the band also recalls the 
Stones at times: drummer Simon Cowe 
and bassist Pete Briquette setting up the 
kind of super simple but rock solid beat 
that always characterized the Stones’ 
sound; the two guitarists, Gerry Cott and 
Garry Roberts, a study in contrasts, Cott 
standing relatively still, his face hidden 
behind shades, playing most of the leads 
when necessary, but mainly providing a 
sturdy counter - rhythm to the more ex- 
trovert Roberts, who punctuates his 
chords with little leaps and lots of 
movement around the Apollo’s large 


stage. Finally, there’s Fingers at the 
keyboards (aren’t there always!) filling in 
whatever gaps may be left in the sound 
and providing still more visual counter- 
point to Geldof’s strong presence. 

Yet it is mostly Geldof who sets up the 
personality of the band; tough, abrasive, 
and sometimes even obnoxious. After 
one number he looks into the crowd and 
asks how many people don’t own their 
album. When over half the hands in the 
hall go up, he roars his disapproval: “I 
want you all to go out and buy the album 
and make me rich,” he says, and adds, 
“richer than you are.” 

Another time he asks that the spotlight 
be directed onto a section of the crowd 
that isn’t responding to the band and 
proceeds to direct the attention of 
everyone in the hall onto them, as if to 
shame the whole section into reacting. A 
short time after, he uses the same techni- 
que on an individual. “You see this guy,” 
says Geldof, after directing the spotlight 
onto a flashily dressed punk about 15 
rows back, “he’s a poser. He thinks he’s 
too good to dance like the rest of you.” If 
it seems a bit cruel, it probably was, but 
shortly after the guy was seen dancing 
along and the whole area around him had 
loosened up considerably. 

He also makes use of the crowd in a 
dance number called “Do the Rat,” a 
ridiculous creation by the band in which 
they ask the crowd to get down on all 
fours and put their hands in front of their 
face and make rats’ whiskers. Of course, 
very few respond to this dance at first, 
since it is pretty absurd looking, so the 
band brings four volunteers onto the 
stage to demonstrate how to do it, and 
after about five minutes of nonsense on 
stage, the kids are given a few prizes and 
happily return to their seats. 

Throughout it all, the music, though, 
keeps getting hotter and hotter. The Rats 
had two top 10 singles in Britain last year 
and they save them until the very end of 
their set. First they do “Mary of the 
Fourth Form,” a song about a classroom 
fox who not only turns all the boys on, 
but leaves the teacher hot as well. The 
whole crowd seems to be headed down 
toward the front of the orchestra by 
midway through the song, pogoing in the 
aisles and singing along with the song’s 
simple chorus. 

The other hit follows. “Looking After 
No. 1” invites still more audience par- 
ticipation and by this time everybody is 
into it. They don’t have to be asked. The 
song is about people being themselves, 
being individuals and not following 
others, so it is a bit ironic that it inspires 
the audience to react not individually, but 
as one mass. When the chorus of the song 
(“I don’t want to be like you/I don’t want 
to live like you/I don’t want to talk like 
you, at all”) comes around, Geldof points 
his finger out at the crowd whenever he 
comes to the word “you.” At the same 
time, the audience thrusts their fingers 
out at him. Finally, on the last verse, 
Geldof, and the crowd in turn, directs his 
fingers at himself and ends up declaring 

(continued on page 22) 
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Yes 
Dear Hit Parader, 

I found your review of Yes, Going 
For The One in your February ’78 
issue very distasteful. The sound on 
the album does reflect the roots of 
Yes. Pll bet that James Spina never 
heard the very first Yes album. The 
comments on Steve Howe’s guitar 
playing and Jon Anderson’s singing 
were uncalled for. Saying that Steve 
Howe plays the guitar as if he were 
being timed for a civil service ex- 
amination and that Jon Anderson’s 
voice sounded as though his groin 
was perched on the edge of a razor 
blade dinosaur really made me mad. 
I think Yes is one of the world’s 
greatest groups. Your article on Yes 


in the back of the issue was inter- 


esting and very informative — 
thanks for that. 


A True Yes Fan 
Pittsburgh, Pa. 


James Spina: “Yes, I agree. The 


only Yes album worth owning is the 
first one.” 


Etc... 


Dear Hit Parader, 
In your Feb. ’78 issue, I read the 
12 
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He said that 
Gainsville was “a little town in the 
swamp.” Gainsville is NOT small 
and it is NOTinaswamp. It /Ssur- 
rounded by Redneck towns on all 
sides. The college isn’t as big as the 
town. Has Tom been here lately? 


Tom Petty article. 


Jessica Williams 
Gainsville, Florida 


Kiss 


Dear Hit Parader, 
I’m getting pretty sick and tired of 
hearing from Kiss haters who say all 


of us 12 & 13 year-olds “just love: 


Kiss.” I’m twelve and I HATE Kiss! 
We always get made fun of for that. 
This just goes to show that some of 
us don’t! I like Jethro Tull, Led Zep, 
Thin Lizzy, Black Sabbath, Blon- 
die, etc... So next time some older 
teenager picks up to write about 
how much he/she hates Kiss 
(rightly writing about it) don’t 
forget MY age! 


Bewildered and eens 
Chicago, ILL. 


Dear Hit Parader, 
I read in a magazine that the real 


names of the guys in Kiss are Paul | 
Frehley, Stanley Eisen, Gene Klein 


Sr PLCC Mele ely 


MAIL 


and Peter Crisscoula. I couldn’t 
believe it when I read it. Is it true or 
just a rumor or what? Please let me 
know the truth because I’m a big fan 
of Kiss and all my friends and I want 
to know if it’s true. 


All Mixed Up 
Newark, Ohio 


Dear All Mixed Up, 

They say their names are Gene 
Simmons, Peter Criss, Ace Frehley 
and Paul Stanley. (Ed.) 


Dear Hit Parader, 

I’m a big fan of Cat Stevens and I 
‘was wondering if you have any in- 
formation. about his upcoming 
plans? Is he going to tour soon? And 
if he is — is it going to be a big tour 
or not? 


Roberta Peterson 
San Diego, Ca. 


Dear Roberta, 

Cat Stevens is planning a big tour 
for this spring. Watch this space for 
further details. (Ed.) 


Dear Hit Parader, 

I’ve really enjoyed your articles in 
the past on famous reggae groups — 
especially Bob Marley and the 
Wailers who are my all-time 
favorites! I was really unhappy 
when they had to cancel their last 
tour — but I know it was 
unavoidable. Do you know if 
Marley is ever going to perform 
here again? And when is his new Ip 
coming out? 


Lynn Robbins 
Washington, D.C. 


Dear Lynn, 


Marley’s new Ip is titled Kaya — | 


which is another one of those 


Jamaican street slang terms for 
marijuana. He’ll probably come to — 
tour the United States fors Six sects . 


‘in aay (Ed.) oO 
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GUITAR, KEYBOARD, BASS, WHATEVER YOU PLAY. . . 


STOP PRACTICING ALONE! 


FINALLY! FOR THE 
FIRST TIME EVER... § able aa 
YOU CAN PRACTICE sf 
OR COMPOSE WITH 

ONE OF 
HOLLYWOODS TOP 
STUDIO DRUMMERS. 


DRUM DROPS is a stereo 
album or cassette of top. 
quality DRUM TRACKS 
recorded in one of L.A.’s 
hottest 24 track recording 
studios by one of the finest 
session drummers on the 
West Coast. ' 
From beginners to players os 
album works for everybody.' § 
It’s fun and exciting -- 
(no more practicing alone) -- 
and wait ‘til you see what 
happens at a party, your = 


nariie ie 
friends will think you’re in concert. DRUMDROPS SELECTIONS 


GA 30354 


Atlanta 


3420 Whipple Avenue, 


SOIR 


Select from 12 contemporary styles of music that range from Side 1 Side 2 
eight cuts of ROCK through jazz and country. Each selection 1. Introduction 1. Funk Rock 


i ; Straight Rock 
INSTRUMENTS like tambourine, cowbell, congas, shaker and re peed Disco Niele, 


2. Fast Disco 2 

3 

4 

timbales. 5. Bluegrass Country 5. Hard Rock Shuffle 
6 

7 


® ©1978 All orders accepted Music Tree Corporation 


Like most hit songs, every DrumDrop is arranged in eight- bar . Rock Ballad 
phrases witha drum pickup or fill for verse, bridge, or chorus 


transitions. This basic arrangement allows you to be totally . MAIL TODAY! 
FREE. ¥ 
Write or practice ANY INSTRUMENT in ANYKEY. [| USSSSSS SSS 


Why pay hundreds of dollars for an electronic rhythm machine Box 3000, Woodland Hills, CA. 91365 

with outdated styles? DrumDrops provides the TRUE heavy ; 

drum SOUND that you hear on the top recording artists albums. | Yes! Send me_album(s)___cassette(s) vol. 1. 
' 1’m enclosing $9.95 plus 75¢ postage and 


DRUMDROPS makes practicing sound like a performance -- handling for each album. (Georgia residents 
and a performance more fun than ever. | add 4% sales tax.) Add $1.25 for Air Mail 


DRUMDROPS will upgrade your demos 100% with | reenb 
the drop of a needle. Make check payable to DrumDrop Vol. 1. 


DRUMDROPS The only album for songwriting, | NAME 
practicing or playing any song on | ADDRESS 


DRUM DROPS | any instrument. | ay 


album or cassette | ) : 
NOW ONLY 9.95 . CULES or oe rane 
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DrumDrops is a TOTALLY UNIQUE NEW CONCEPT. | DRUM DROPS - VOL 1 Dept. HPO1 
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This usually brief introduction might 
run on forever. It was a boring AND 
skimpy month for. new releases. As I 
write this (though not when you read it) 
Christmas has just passed. Most of the 
record companies have saved all their 
big sellers up in order to release them 
just before the holidays. Ditto last 
month’s glut of greatest hits packages 
all wrapped up as stocking filler. From 
here on in everything gears down till 
mid-spring. Even the trade papers 
(Billboard, Cash Box and Record 
World) have nothing to write about. 
That in itself is a shame since the import 
scene is as vibrant as ever. The best 
record of the month, Radio Stars stands 
little chance of stateside release since it’s 
on Chiswick, a mini British label. 


Ka 


LINDA RONSTADT 


But that’s not the worst of it. About 
two months ago I pleaded for some 
reader response to let me know what 
you thought of the new wave groups I’ve 


been raving about. To date I have 


received two letters of encouragement 
and about twenty letters telling me how 
much I suck because of my cruel words 
about Linda Ronstadt’s current number 
one Ip. I feel obligated to respond. 
Linda is not a talentless fool. She is a 
wasted talent. All those letters forced 
me to listen to her new record but it also 
got me into some of her previous 
releases. The comparisons are 
monstrous. I never minded her shift 
from country music to rock. I am 
offended by her total sellout.to bland 
pop formulas guaranteed to get her 
radio time right up there with Pat 
14 
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Boone offspring. Her cover versions 
grow moldy with repetition after the 
first few bars. Her idea of rocking is tak- 
ing one hook phrase and repeating it un- 
til even a new-born baby could repeat 
the phrase. This is the first time I have 
ever said this but ... please if you are 
thinking of writing me a letter about 
Ronstadt ... don’t bother. Your defenses 
are almost as boringas heralbum. (This 
does not reflect the opinion of the entire 
editorial staff. Thank you. Ed.) 


TED NUGENT 


Thought I was finished complaining? 
Wrong. My next words of venom have 
to do with that animal killer next most 
responsible for reader reactions ... Ted 
Nugent. This may come as a surprise to 
some of you but I actually own every 
album ever released by this aging arrow 
bender. I keep them to remind myself 
just how terrible heavy metal guitar 
playing can get. Knotty-haired Nugent 
is just a whimper up against old line 
grinders such as Blue Cheer, Black Sab- 
bath and Nazareth. Polydor Records 
has just dug up some old Amboy Dukes 
tracks to feed my case of disgust. 


“SURVIVAL OF THE FITTEST” isa 
live one and “MARRIAGE ON THE 
ROCKS?” is studio stuff dating back to 
1969. I have to give Nugent credit for 
one thing. When he dropped the Amboy 
Dukes he was ditching one of the worst 
bands of all time. These jerks had no 
bottom. Ted’s guitar work on the live 
disc sounds super snarly only because 
the rest of the band sounds downright 
catatonic. The songs are all blues-blah 
riffs trailing off in lazy codas of show 
off insomniac plucking. And you can 
completely forget about “MAR- 
RIAGE”. It is loaded with shots of 
portentious classical aspirations, not- 
funny studio gimmicks and concepts 
obviously conceived in a haze. Nugent 
probably wishes these atrocities never 
got re-released. For once I agree with 
him. Like I said I'll be keeping these 
records just in case any of those letter 
writing fans decide to pay me a visit. 
They are proof positive that the only 
thing raw about Ted Nugent is the meat 
he eats. 


AEROSMITH 


While we are still on the subject of 
‘heavy metal (and not quite finished with 
the mood of the introduction yet!) I sup- 
pose I should say something about 
AEROSMITH’S “DRAW THE LINE” 
(COL.). Let’s start it with some kind 
words and maybe I'll get in the mood. 
The Hirshfeld cover drawing is wonder- 
ful and ties right into the title of the 
record. Hirshfeld works his daughter’s 
name into every drawing he does. It is 
“Nina”. Look for it yourself. And now 
the music. Uh-oh Lisa I think [’m in 
trouble. (We believe in freedom of ex- 
pression here. Ed.) Now don’t get me 
wrong especially since I’ve been a fan 
for years. Maybe I’ll get all of that ad- 
miration out of the way first. Way back 
when I wrote for a mag called Rock 
Marketplace (since replaced by New 
York Rocker), I was raving about the 
finer points of this little old band from 
Boston. 

I bought the first album the same day 
that I purchased the first New York 
Dollis album and it was a toss up as to 
which one I liked more. Aerosmith 
popped on the. scene in some tran- 
sitionally lean times. There wasn’t much 
happening back in those days and the 
band deserved more credit than they 
initially got. In fact I don’t think it was 
until after the re-release of their single 
“Dream On” that things started 
happening. CBS put little push behind 
the band. They made it strictly on 
energy and slightly on the fact that lead 
singer Steve Tyler did a dandy takeoff 
of Mick what’s - his - name. 

Back in those days (first and second 
album) I looked to the band as a latter 
day Yardbirds vehicle (due mainly to 
Perry’s idolization of Jeff Beck) with 
wonderful tendencies towards Spooky 
Tooth - Free vocals. The band also had 
a roots - fulfilling feel for covering older 
material suitably hardened for life in the 
dare-age. 

All that praise still goes but “DRAW 
THE LINE” brings me down. The beat 
at times resorts to some uncalled for 
heavy-handedness which in turn finds 
Tyler resorting to sickly whining (most 
noticeable on “Kings And Queens”). 
And when will we havea built-up ballad 
to replace “Dream On”. They never 
tried it again. And that’s a pity because 
we all know just how powerful the song 
could be. I love whena sturdy group like 
Nazareth takes on a slowboat such as 
“Love Hurts”. Aerosmith needs to pull 
that off at least once per record but they 
don’t. f 

My last complaint is actually a left - 


handed compliment. The best songon _ ; 
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the album is Joe Perry’s “Bright Light 
Fright”. Perry actually even takes lead 

vocals on this ode to ghastly con- 


frontations with a TV set while on tour 
in a never ending string of motel rooms. 
The song hits like when Keith steps out 
on “Happy”. Perry has one of those 
painfully endearing nonvoices. He 
screams the hell out of this song and as 
an added attraction, Stan Bronstein lets 
fly with a scorching guest sax solo. It 


_ just makes me want to hear more of 


Perry even though I know that that 
could raise hell within the concept of the 
group. 

So I’m not completely thrilled with 


“DRAW THE LINE”. I expect more . 


from them and as we all know these are 
times when no established group can ex- 
pect to sit back and bide their time. 
There’s tons of new stuff happening out 
there and I don’t want to see Aerosmith 
lost in the shuffle. Perhaps it will grow 
on me. Till then it’s mainly “Bright 
Light Fright” and that Kinkish stab at 
“Milk Cow Blues”. 


DETECTIVE 


One last dish of the old guard before 
we get into the only two worthwhile ef- 
forts of the month. Back when I was in 
ecstasy over Aerosmith’s first album, 


there was a new group from England > 


called Silverhead fronted by one-time 
movie urchin Michael Des Barres. He 
sounded exactly like Steve Marriot at 
his best. His new group DETECTIVE 
has just released their second album on 
Swansong, “IT TAKES ONE TO 
KNOW ONE,” and it stinks. The band 
has all the right musical ingredients but 
not a hint as to what to do with them. 
The songs are hack. The playing sounds 
mechanical. And Des Barres sounds 
lost. They sound more vivacious than 
vicious. It could easily be a Hollywood 
version of what notes to play in a rock 
and roll revival movie of 1974. Besides 
they spend all too much time toning 
down the rough edges with studio over - 
arrangements and soppy slow passages. 


~ Give me ten minutes with them and [’d 


have these old geezers rockin’ their way 
right into the vanguard of the new wave. 
New Wave? HERE WE GO KIDS... 

I wish I could get rid of that phrase 
“new wave”. I think it might be turning 
off people that feel this whole thing is a 
slap at rock ’n’ roll when in fact it is the 
slap inherent to rock and roll. My good 
friend Eddie wants it broadened to 
“power pop” so that might help some 
since it leaves room for old timers will- 
ing to get on the ball and stop 


regurgitating the moves of the past few | 
_ years. ’'mnot calling fora massive jump _ 


~ 
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on the punk bandwagon. That would be 
as awful as trying to be just like Led 
Zep/ The Stones / etc... There are many 
new things happening falling under the 
banner of new wave (from Talking 


. Heads to the Ramones; Patti Smith to 
' Tom Petty). Enough pontificating. 


THE JAM “THIS IS THE MODERN 
WORLD” (POLYDOR) This group is 
proof positive that this new generation 
of rockers can still venerate the past 
while rewriting the present. The Jam 
love The Who. It’s stenciled on every- 
thing they do. They are even progres- 
sing in that same articulate - yet - out- 
rageous manner that The Who did from 
“My Generation” towards “Sell Out”. (I 
only hope they don’t have a “Tommy” 
up their sleeve). Catch those Carnaby 
threads on the cover of The Jams’ latest. 
These guys are trendy and don’t give a 
damn what you think. They love their 
suits from Take Six and their sweaters 
from Lord Johns. 

And this band wants ACTION. They 
use that word in every other song they 
write. That movement permeates and 
propels their slamming music along on 
a trip through countless English nods. 
Paul Weller writes most of the songs but 
the occasional contribution from Bruce 
Foxton really gets to me. His “Don’t 
Tell Them You're Sane” comes off like 
The Ramones gone mild. He just might 
turn into the British vanguard for 
lobotomies. 

Jam music sounds ‘toyishly’ cute 
when compared to the other two parts 
of Britain’s top Trinity, The Pistols and 
The Clash. That’s not chastizing since I 
like my pop pleasantly palatable at 
times and besides, Weller’s vocals are 
plenty gritty. Many critics think this one 


pales compared to the group’s first ef- 


fort but I disagree. The only thing I 
don’t love on “MODERNWORLD?” is 
a rather weak version of “Midnight 
Hour” and even that is an improvement 
over The Batman Theme from the first 
lp. And if their politics seem suspect it is 
only because they seem to approach it 
from the other side of textbook in- 
nocence. In “The Combine,” Weller 
takes on a war in Rhodesia as some 
useless oddity vaguely noted on the 
news on TV. 

There is everything here for 
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everybody. A ballad “Tonight At 
Noon” repleat with handclaps; girl 
watching ala “London Girls”; and a 


‘batch of anthems “The Modern 


World” and “All Around The World” to 
take us straight into 1988. Fact is 
“Modern World” says it all better than 
that glut of explanatory notes I handed 


you earlier: 


All over the country 
(Want a Direction) 


~ All over this land 


(Need a reaction) 

There should be a youth explosion 
(Inflate Creation) 

But something we can command 
What’s the point in saying destroy 
I want a new life for everyone 


Why didn’t I say that? 


RADIO STARS “SONGS FOR 
SWINGING LOVERS” (CHISWICK) 


I saved the best for last but if you want it 


you'll have to spend the bucks on an im- 
port. The group is made up by Andy 
Ellison (the voice that taught Marc 
Bolan some quiver tricks way back in 
John’s Children, bassist - songwriter 
Martin Gordin (the only worthwhile 
ingredient in Sparks during their 
English stay), Ian Macleod on guitar 
and Steve Parry on drums. 

Ellison is an old timer despite his 
youthful looks and aggressive stage 
movements (he appeared on _ the 
soundtrack for “Here We Go Round 
The Mulberry . Bush” and _ does 
backward flips on stage!!).He uses his 
voice like some electric tool, brashly 
stepping in and out of each song’s 
catchy concept. Strongest tracks are 
“Nervous Wreak”, a killer version of 
“Talkin’ Bout You” and “Eric”, a tour - 
de - force guitar jangler depicting the life 


of an ultimately super - duper dude who 


WAS one of the best. Don’t they all end 
up that way? “Nothing Happened 
Today” lampoons the whole British 
blooze boom in the space of thirty odd 
seconds and how can you not love a 
group that ends their album witha song 
called “Buy Chiswick Records” and in- 
cludes a bonus single of two of their 
previous hits. 

Next month I promise not to mention 
Ted Nugent and Linda.O 


THE JAM 
} 15 


= R25 


this 
taments 
a Tee 
peat 


Last 
pe my 4 
ment ole sae 


ELVIS 


e. 
nesse 
Hi 


1 at Memph> 


COUNTY OF 


A personal copy of the SIGNED Last Will & Testament of ELVIS PRESLEY is now available by mail. 


This is the will you have read about in the paper and heard discussed on National TV. It was signed by Elvis 
himself on March 3, 1977, just a few months before his untimely death. 


As an historical document, you'll find it fascinating as you learn how his estate, valued at many millions of 
dollars, is to be distributed among his father, daughter Lisa Marie and grandmother. If you're an Elvis fan, 
you'll treasure Elvis's signature on the 12th page of the 1 3-page document. 


Elvis was idolized by millions and was certainly one of the most famous and successful entertainers of all 


time. But his love for his family never waned. His Last Will and Testament clearly shows how generous and 
devoted he really was. 


| Elvis's Will DEPT. HP678 
| Charlton Bldg. Derby, CT 06418 {enclose “$a. 

O check O money order 
Please send me. .......... copy (s) of 


Elvis’s Last Will and Testament at .......... each. P weryoe ne for p ae, 


* $3.00 per copy 
* 14 pages 


* actual size 
8)" by 14” 
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“California, here I come, right back 
where I started from,” I hummed 
ecstatically as the big United Airlines 727 
Jumbo Jet landed with a thud at the Los 
Angeles International Airport and taxied 
down the runway. “Well, maybe all those 
years of living in my private dump on 
Tenth Avenue have finally paid off,” I 
mused to myself as I gathered up my 
broken down suitcase held together with 
string, and pulled it down from the 
luggage rack over my seat. 

“You're one lucky shamus,” I mumbled 
aloud to myself, not fully believing that 
the American Association of Private 
Investigators had actually invited me, 
Legs McNeil to Los Angeles, all expenses 
paid, to speak at the annual Convention 


Riot 


merchandising, 10 per cent of points in 
any film, 50 per cent of any publishing in 
case I want to make a record and a per- 
sonal secretary to answer all my fan mail. 
I didn’t think that would be asking too 
much. The Hollywood producer would 
smile and say “Well, we can talk about 
that over lunch,” as we jump into the limo 
with all the blondes now surrounding me, 
and drive off to Barney’s Beanery. 

My thoughts of overnight success were 
soon interrupted by the insistent grum- 
bling of the cabbie. “Sumthin’ the 
matter?” I asked. 

“Goddam bastards,” the cabbie shot 
back. 

“Who?” I asked, thinking some car 
probably made a wrong turn or pulled 
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of Private Eyes. “All expenses paid, all 
expenses paid.” I still couldn’t believe it. 
Los Angeles, Hollywood, Rocky and 
Bullwinkle, Lauren Bacall, Oscar 
Madison, Raymond Chandler, 
Disneyland and chiliburgers. I was the 
happiest guy in the world. Not even the 
thought of the Budweiser brewing com- 
pany going out of business could dim my 
cheery mood. Little did Iexpect what was 
really in store for me. 

After unsuccessfully trying to pick up 
all four of the stewardesses working my 
flight, I departed from the plane and soon 
found myself heading for the Tropicana 
Hotel in West Hollywood. My eyes 
popped at every sunny image and danced 
across every person on the street or ina 
passing car, hoping to find a movie star, 
as the taxi cab rolled through the palm- 
tree lined city blessed by the Angels. “Gee 
whiz,” I thought, my imagination flying 
into fourth gear, “maybe Ill get dis- 
covered”. I fantasized myself getting out 
of the cab at the Tropicana and having a 
big black limousine pull up along side of 
me, and a short guy with a beret and a 
cigarette holder jumping out surrounded 
by five blonde bombshells and telling me 
he was a big Hollywood producer. 

“T saw ya at the airport, kid,” he would 
say, “and I think you gota face that could 
be the heart throb of the nation.” I'd be 
modest and say, “Ah gee whiz, do-you 
really think so?” and then not agree to 
sign anything until I got 50 per cent of 
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by Legs McNeil 


out in front of him, almost causing an ac- 
cident. I know how cabbies feel about 
that sort of thing, but I was bewildered by 
the cabbie’s response. 

“The goddam oil companies, that’s 
who!” the cabbie barked back. “They run 
the whole industry, that’s why I can’t geta 


job!” 


“What, you wanna work in a gas 
station?” I asked naively. 

“No, no, no! I’m an actor. The whole 
movie industry is owned by the oil com- 
panies and big business and unless you’re 
William Randolf Hearst Rockefeller 
Ford Jr., nobody wants to know you.” 
The cabbie / actor went into a whole big 
spiel about how he was a great actor who 
moved here from New York 20 years ago 
but couldn’t get any work, and was forced 
to make a living driving a cab. Luckily for 
me, just as my multi - talented driver was 
about to unleash 20 years of frustration 
on me, we pulled up in front of the 
Tropicana Hotel on Santa Monica 
Boulevard and I made my escape. I 
watched the taxi pull away and thought 
that a lot of people in L.A. must have the 
same fantasy of being discovered, so I 
didn’t wait around for any big black limo. 

I entered the front office of the 
Tropicana and deposited my bags on a 
couch by a big color T.V. and looked 
around for someone to help me. The 
room was deserted. “Maybe they had to 
go to the bathroom,” I thought to myself 
as I lit up a smoke. Just then I heard 
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voices coming out of a little room behind 
the registration counter. 

“Alright you double dealing dog. I’ve 
waited a long time for this but now it’s 
payday!” 

“No, no — wait a minute, be 
reasonable, there’s plenty of money, we 
can split it, we "ll be partners again, just 
like old times.” 

“It’s too late for you, Malloy, you went 
too far and I spent too much time in the 
slammer to let you forget it.” 

“No, no! Don’t shoot!” 

I couldn’t believe my own ears. I’d been 
in L.A. twenty minutes and already 
there’s trouble. “Maybe that’s why 
there’re so many cop shows on T.V.,” I 
thought as I silently pulled out my .45 
from the suitcase, and crept over the 
counter. 

_“Nobody’s doing any shooting when 
I’m around!” I bellowed as I jumped 
through the doorway into a firing 
position, readier than a vice squad cop on 
his wedding night. 

Two well - tanned handsome fellows in 
shorts and t-shirts sitting down sipping 
coffee and holding manuscripts stared 
back at me blankly. I was shocked. No 
guns, no scar-faced villains, no stacks of 
green backs. Just two guys rehearsing a 
script. I felt my cheeks redden with em- 
barrassment as I clumsily broke from my 


firing position and shoved my heat into : 


_my belt. 
“Ah, um . . I guess you gu¥s are actors 
.. um...” was all I managed to say. The 
two guys looked at me and started to 
laugh. I felt very foolish. 
_ “I suppose you want a room,” one of 
the guys finally said. 

“Uh, yes.” I stared at the floor while the 
two hotel clerks cum actors registered me. 
“How embarrassing,” I kept repeating in 
my mind. 

Finally they handed me a key and I 
picked up my suitcase and walked to the 
door. Feeling two sets of ridiculing eyes 
burning holes in the back of my head, I 
turned and said, “well, it was a pretty con- 
vincing performance.” 

“T just hope the casting director thinks 

0,” they shot back in unison. 

“Shit, I wonder if everyone in this city 
is Sunday Ham,” I thought to myself as I 
marched in my room. “Good God, that 
would be awful,” I mumbled to myself as 
I conjured up mental pictures of waiters 
reciting Shakespeare as they served 
grilled cheese sandwiches, comedian - 
check out counter men telling jokes to 
customers as they rang up their weekly 
groceries and singing vacuum cleaner 
salesmen belting out the latest popular 
tune as they tried to dump their wares on 
you. 


“Who will buy, this wonderful vacuum, : 


I’m so broke, I swear I could croak... 

Me oh my, I just want to make it! 

But what am I to do, 

to keep me in new shoes, 

There must be someone who will 
buy——!” 
(sung to the tune of “Who Will Buy” from 
Oliver!) 

A city of nine million people gone 
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totally mad on being discovered. I 


quickly locked myself in my room, turned 
on the TV, and plopped down on the bed 
just as Felix Unger was telling Oscar not 
to eat with his fingers. I quickly became 
engrossed in “The Odd Couple” and soon 
forgot about the incident in the office. 
“Television always brings me back to 
sanity,” I thought to myself, somewhere 
between the second commercial and the 
time I fell asleep. 

I awoke to the blaring jangle of the 
telephone. Not being the most amiable 
person in the mornings, I let loose with 
the usual cursing and hollering as I picked 
up the phone. 

“Goddam garbage eating greenhorn 
pinko eggheads!” I screamed. “What 


The party on the other end was 
speechless. 

“Uh ... um... Pm ... ah, sorry Mr. 
McNeil, ‘but this is the front desk and 
someone just dropped off an envelope 
here for you and said we should get it to 
you as soon as possible.” 

“Oh, how interesting,” I shouted back, 
still not awake, and hung up the phone. 
About an hour later I woke up freshas a 
daisy and called up the front office to see 
if I had been dreaming or if there really 
was an important message for me. 

Probably just fan mail from some 
flounder,” I thought to myself as I dialed 
“OQ” for Operator. The guy at the front 
desk told me gruffly that there really was 
a message for me and slammed down the 
phone. “Probably still angry with himself 
for waking me up,” I thought as I quickly 
shaved, showered and made my way 


down the office. I was given a dirty look 
by the guy at the desk, which I ignored 


because I was in too much suspense over 


the mysterious message. The guy threw it 
over the desk and I quickly tore it open. I 
was shocked by the contents. Inside the 
long white envelope marked “Legs” were 
five greenbacks all adorned with good old 
Benjamin Franklin staring back at me. 
Along with the dough was a message 
that read, “Legs, if you’re in the mood for 
making a bundle meet me at the Orange 
Julius stand on the corner of Santa 
Monica Boulevard and Palm Avenue at 
1:30. Come alone.” It was unsigned, 
which made my hot little scamming 
senses burn with curiosity. “Maybe it was 


_just a joke,” I thought, but my eyes, 


ringing up the $500 in front of me, told me 
otherwise. I glanced at the clock above 
the color TV. It read 1:20. I had ten 
minutes to make it to the Orange Julius 
stand. I lit up a smoke and started 
walking. The warm morning breezes felt 
refreshing against my scrawny face. 

“And besides,” I thought, “if nothing 
else comes about, at least I could get a big 
glass of orange juice.” I hoped: they had 
change for a Franklin. 

I arrived at the Orange Julius stand 
with two minutes to spare and ordered a 
large Orange Julius, and waited until the 
mysterious client let their presence be 
known. I sat down on a round metal day 
and sipped on my drink. 

“I just hope this case doesn’t interfere 
too much with the curvaceous delights of 
the private eye groupies,” who I knew 


(continued on page 26) 
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ROCK CRITICS 
CLOSET ROCKSTARS? 


Konelrad is a flashy guitar 
band... - 8 


Lester proved that anyone Bob Gruen 
can get ‘on a stage and Are rock critics frustrated musicians? 
entertain. Some definitely are closet rockstars, 
while others have even gone so far as to 
perform. They don’t always make fools of 
themselves; after all; they've learned 
something from the years of watching the 
so-called professionals. 

Some rock writers like Jon Landau and 
Richard Robinson (they’ve written for 
Rolling Stone, Crawdaddy, Creem, Hit 
Parader, and Rock Scene) were in bands 
while in college, turned to writing and 
didn’t attempt to step on a stage again. 
(But both have produced others’ albums.) 

Others, like Jon Mendelsohn (who 
received acclaim with a legendary put- 
down of Led Zeppelin’s second LP in 
Rolling Stone) struggles with his band, 
The Pits, in L.A. today. 

But Lenny Kaye, who plays guitar in 
the Patti Smith Group (and wrote for 
Rolling Stone, Village Voice, Hit 
Parader, Creem, Cavalier, and Rock 
Scene) started out in a band called The 
Zoo in New Jersey in the mid-1960s, 
turned to rock criticism, then went back 
to his first love — making music. 

“I’ve never really separated the two,” 
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FINALLY! 


A 
Professional Instrument Line 
at Reasonable Prices 


CARVIN features the 
finest in Professional 
Instrumentation. equip- 
ment at incredibly LOW 
FACTORY DIRECT 
PRICES. This is made 
possible because we 
manufacture and sell 
direct — eliminating retail 
markups. e The CARVIN 
Doubleneck Guitars 
feature 4 APH-6S Double 
Coil Humbucking Pick- 
ups, Ebony fingerboards, 
Nickel-Silver frets, Shal- 
ler M6 mini-gears & 
Phase-Switching. Plus 14 Siner guitar 
models and a line of GUITAR PARTS. 
CARVIN offers TUBE & Solid-State 
NI ati featuring 7 Band Graphic 
«s Equalizers, Channel- 
to-Channel Switching 
with Sustain Channel. 
JBL or MagnaLab 
speakers. e CARVIN 
Mixing Consoles fea- 
‘ ae ture 6, 10, 12, and 18 
Channels with Bal. Inputs, 10 Band 
Graphic Equalization, Bi-Amp Crossover 
Networks, Stereo Panning, plus more. 
e CARVIN’S Professional Club and Com- 
mercial SOUNd-reiN- gx 
forcement systems <b 
offer MagnaLab 
Electro- : 
Voice, or 
JBL Horn Drivers 
and Speakers. Plus 
Power Amps featuring Electronic Cross- 
overs. e Professional quality and reliabil- 
ity are not sacrificed for price at CARVIN. 
All systems are carefully crafted by CAR- 
VIN" in aie U.S.A. and are backed by a 
Solid 5 YEAR War- 
ranty. Try CARVIN on 
a 10 Day Money- 
Back Trial Period. 
| Call (714) 747-1712 
| Mon.-Fri. (or Write 
CARVIN, Dept. 
HP12, 1155 Indus- 
trial Avenue, Escon- 
dido, CA 92025 for 
your FREE Color 
Catalog. 
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FREE CATALOG 
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Factory Direct Prices 
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said Kaye. “To me, it’s all the same cele- 


bration of rock and roll. Playing on stage 
and sitting behind a typewriter commen- 
ting on someone else’s performance are 
different experiences, however. 

“Playing onstage is external and 
liberating, the other is internal and 
solitary.” 

Writer Trixie A. Balm (Village Voice, 
Rolling Stone, Creem, Hit Parader) 
currently performs with her band called 
Nervus Rex, and Lester Bangs’s (of Roll- 
ing Stone, Village Voice, Oui, Creem, Hit 
Parader, Penthouse) recent CBGB’s sets 
were examples of how it’s possible for 
anyone to get on a stage and entertain. 

One writer who seems intent on a 
‘serious performing career is Glenn 
O’Brien (Interview, Village Voice, Roll- 
‘ing Stone, Oui) whose band Konelrad 
debuted at CBGB’s last week. Despite the 
auspicious punk rock locale, Konelrad 
really isn’t “new wave”; it’s more a flashy 
guitar band. 

O’Brien has an_ arrogant stage 
presence, a unique singing style, and 
Konelrad’s songs have such titles as 
“Neutron Bomb,” “Seize the Means of 
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“To me, it’s all the same celebration of rock and roll...” 


Production,” “Electricity,” “Hard News” 
and “Industrial Accident.” (Don’t let the 
song titles fool you; this is not an intellec- 
tual band. It’s rock and roll music played 
at high volume, and if Konelrad seriously 
pursues it, they have as much of a chance 
of getting a record contract as anyone 
around today.) 

A few weeks ago, the Boston rock 
critics got together for one night only at 
Paul’s Mall (in Boston) fora performance 
of “Critic and the Badmouths.” 
Musicians included Michael Bloom (Bos- 
ton Phoenix) on bass, and Langdon 
Winner (Rolling Stone) on piano. Writer 
Jimmy Isaacs (Phoenix) did a Bryan 
Ferry imitation, Ken Emerson (Phoenix, 
Rolling Stone) mimicked James Taylor 
singing “Fire and Rain” — and fell asleep 
mid-song — and the finale was Isaacs 
reading an instant review of the set. 

Such role-shifting is, of course, the ex- 
ception. Musicians often aren’t word- 
oriented, and writers tend to feel superior 
to your average rock star. But if this 
“trend” continues, perhaps the musicians 
could review the critics. know some who 
would leap at the chance. OL. Robinson 
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~ JOIN 


We SONGDOS 


NOW 


Impress your friends; playing guitar is easy 
when you have our Songbooks. Thousands of 
professionals and amateurs alike are already 
members of The Songbook Club. 


PETER FRAMPTON 
LED ZEPPELIN 
| JACKSON BROWNE : 
EAGLES = 
DAN FOGELBERG 
JIM| HENDRIX © 
NEILYOUNG ——-McCART WIN 
GARY WRIGHT PAUL SIMON 
BOBDYLAN AMERICA _ 
ELTONJOHN JOHN DENV 
PINKFLOYD ——~ RANDY NEV 
BLACK SABBATH LINDA RON: 
KISS JANISIAN 
AEROSMITH : Sieve MILLER oo 
BOSTON - f . 
LYNYRD SKYNYRD. CAPTAIN & TENNILE 
FLEETWOOD MAC -Z77OR, 
_ PLUSHUNDREDS OF OTHERS! 


You Bui be playing many songs by the ae 
listed above, as well as many others. In fact, 
our extensive catalog contains over 800 titles 
of music books and 5,000 song titles! 


THIS COUPON IS FOR YOU 
es 2 


Morninglory Music SCH 
q P. O. Box 6407, Santa Barbara, CA. 93111 


and you will 


* Receive the updated World’s Finest 
Music Catalog, FREE six times a year. 


* Be entitled to featured bonuses and 
specials as a member. 


* Never be under any obligation to buy 
anything at any time. 


Learn to play the easy way! 

Songbooks teach you how to play your favorite songs. 
Complete lyrics, guitar chords, piano music ... all 
there in clear, easy to learn form. With our fantastic 
selection of songbooks and instruction books, you 
can learn to play guitar and piano without the aid of 
a teacher! 


The World's Finest Music Catalog! 

We keep a constant supply of all the items listed in 
our informative catalog, and most orders are shipped 
within 48 hours after we receive them. This assures 
fast delivery of your books. And, as new songbooks 
become available they are automatically added to the 
Catalog to keep you informed. 


Shop from your own home! 

Enjoy the convenience of buying your music books 
through the mail. Our huge selection of songbooks, 
instruction books, and books on music is better than 
you will find in any store; and with our regular sale 
and bonus items, you really can’t afford not to join 
The Songbook Club! 


GIVE THIS COUPON TO A FRIEND 


BOUIN gOLY Music SCH 
. Box 6407, Santa Barbara, CA. 93111 


Please enroll me as a member in The Songbook Club. | 
wish to receive all of the great benefits listed above, and | 


anything at any time. | enclose $1. 00 for membership costs. 


Name 


y understand that | will never be under any obligation to buy 


MSc es 


Please enroll me as a member in The Songbook Club. | 
| wish to receive all of the great benefits listed above, and | 
understand that | will never be under any obligation to buy 
| anything at any time. !enclose $1.00 for membership costs. 
Ries 
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PEGASUS. A full color 
reproduction of the jacket 
design on the Steve Miller 
Pegasus album. On a 
black T-shirt in adult sizes. 
$m. 34-36, Med. 38-40, Lrg. 
42-44, X-Lrg. 46. $5.00 
$5.00 
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50¢ HANDLING 
TOTAL 


No COD'S 


©1978 Holoubek Studios, Inc. 


Study at Home, No Classrooms, Set 
Your Own Pace, Wide Choice of 
Subjects to Fit your Interests, Credit 
for Subjects Finished Earlier 


by Dr. E. C. Estabrooke 
Educational Director 
The American School 
Founded 1897 


Way back in 1897, our 
school was founded to 
help men and women 
finish high school as they 
worked or raised families. 
Since then, more than 2,000,000 men and 
women have enrolled in our school, We 
are probably the world’s largest high 
school—and without a single classroom. 


In a recent survey, 70% of our graduates 
told us that they chose American School 
because their responsibilities prevented 
them from attending resident school; 45% 
because they could learn at their own 
pace, and 20% did not want to return toa 
resident school because of their age. 


Whatever your reason, and even if you had 
trouble with regular high school, | am sure 
American School can help you to succeed, 
at home, at your own pace. 


“MAIL COUPON TODAY 
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THE JOKER. From Steve 
Miller's album of the same 
name, a full color 
reproduction of the Joker 
mask ona black T-shirt. In 
adult sizes. Sm. 34-36, Med. 
38-40, Lrg. 42-44, X-Lrg. 46. 


IF YOU MISSED OUT ON HIGH 
SCHOOL—here’s a second chance 


FLY LIKE AN EAGLE. A bright 
yellow T-shirt with the Steve 
Miller Eagle and Pegasus. 
In adult sizes. Sm. 34-36, 
Med. 38-40, Lrg. 42-44, 
X-Lrg. 46. $5.00 


Mail to and Make checks payable to: 
Atterberry-Orr Inc. 

PO. Box 25883 

West Los Angeles, CA 90025 


NAME 
ADDRESS CITY 
STATE ; ZIP 


American School is different. There are no 
classroom pressures. You work at your 
own pace as a ‘class of one’’—and our 
instructors really do care about you. You'll 
get personal notes on your papers, not 
computer print-outs. 


We offer over 100 subjects. Whether you 
are interested in oceanography, history, 
art, typing, home decoration or auto, you 
can tailor your program to your interests. 
Of course, we give credit for work you 
completed earlier. 


Do mail the coupon today and let us tell 
you of our Accreditation, Diploma and 
special home study method. No obliga- 


tion. CALL TOLL’ FREE 
PHONE: 1-800-621-8318 


FROM ILLINOIS 1-800-972-8308 
AMERICAN SCHOOL 


—Established 1897— 
Dept. asos11 850 E. 58th St. Chicago, Il. 60637 


: AMERICAN SCHOOL, Dept. AAO611 

, 890 E. 58th, Chicago 60637 

: Please send me FREE information on your high 
g school at-home-method, accreditation and 
t Diploma. 

- Name 

a Address 

! City State Zips 
i Phone : 
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BOOMTOWN RATS” 
(continued from page 11) 


proudly: “I’m gonna be like me!” It gets 
everybody in the place off, tired as they 
are by now, and the Rats are called back 
for three exhaustive encores, most of the 
crowd singing along to each number, 
everyone packed in tightly up front below 
the stage. Still pogoing and shaking. 
There has been no violence this 
evening. When the Rats finally leave the 
stage, everyone goes home: tired but 
satisfied. Most “new wave” concerts over 


_ here are like this; somehow what gets on 


TV always makes things seem worse 
than they are. I can remember few 
concerts I’ve enjoyed more, or felt so 
much a part of. It was, as Geldof hoped it 
would be, total excitement. 

After the show, the band sits around 
the dressing room and talks with a few 
fans who have stayed around to meet 
them. They are pleased with the show. 
They sign autographs. It is only a short 
walk back to the band’s hotel, so I anda 
couple of fans, join them. All of us sit 
down in the hotel lounge and talk for 
awhile about the show, about other 
bands, about the “new wave” and how it 
has helped make the music scene in 
Britain so incredibly vital for the first 
time in ages. We all wondered which 
bands would break big first in the States, 
and whether the Sex Pistols would be 
able to cause the sensation in America 


‘that they have in Britain. 


The Rats talked about how much 
they’d like to come to America and how 
they would be doing so as soon as ar- 
rangements could be made. “I love the 
whole scene here,” Geldof said, “but a lot 
of the bands here think ‘fun’ is a word to 
be sneered at. I’m in it for the fun. There’s 
room for us all here, though, and there’s 
room for us all in America, too.” 

The Boomtown Rats seem well on their 
way to becoming a band to contend with 
in the late 70s. Six months ago, the band 
left their native Ireland to try and make it 
in England. At their first gig, in a town 
called Blackburn, Lancashire, there were 
fifteen people in the audience. Since then, 
though, they have had the two hit singles, 
a best selling album, and they are fast tur- 
ning into a good concert attraction. 

Geldof can’t help but feel proud. “I 
don’t want to sound naive,” he says, “but 
it’s so gratifying to go into a city where 
you've never been before and 2,000 kids 
come out and pay to see you. A concert 
ticket is expensive, and most of these kids 
are not wealthy. It just makes you more 
determined. If you lose that deter- 
mination, you might as well forget it. If 


-you’re not impressed with the fact that 


those kids have come to see you, if you 
don’t go out there and give everything 
to the last drop, if they don’t leave 
drained like the band is, you might as well 
give up. I’m proud of what we’ve achieved 
here in six months.” 

So watch out, America. Sometime in 
the near future we just might be invaded 
by a pack of Irish rats. Boomtown Rats, 
that is.0 
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ERIC CLAPTON | 
ORIGINAL GUITAR HERO 


by Stephen Demorest 


Maybe if Eric Clapton had been born 
uglier, or poorer, or in Indonesia, he’d 
have more “desire” — that competitive 
urge to slay everyone in sight, to make 
music at the cutting edge of rock, to be 
first and foremost in the eyes and ears of 
the pop public. But Clapton’s just not 
that kind of competitor. His music over 
the last several years shows that, like the 


24 


John Travolta character in “Saturday 
Night Fever,” he’s no longer interested in 
that sort of limelight. Too bad. 

They call his latest album Slowhand. 
My thoughts exactly. I’m as grateful to 
Eric Clapton as anyone who was young in 
the 60s, but the current 32 - year - old ver- 
sion is simply no thriller. He seems to be 
just another working stiff musician mak- 


ing simple ditties for the common man — 
a fine occupation for a mere mortal, but 
listening to this album is like watching 
Joe Louis shadow-box with the guests in 
a Miami hotel lobby‘for a living. Clap- 
ton’s solos are neat little fills now, where 
once the man stretched his strings toward 
infinity. One of rock’s original guitar 
heroes, he no longer plays heroically. 


ase /UO Seg [PON 


How the mighty have mellowed. _ 


The Slowhand monicker actually dates 


back to Clapton’s glory days, his 18- 
month tenure as lead guitarist with the 
Yardbirds. Their manager, Giorgio 
Gomelsky, tagged him with it while the 
band was in residence at the Crawdaddy 
Club. He was a prince then: the classic 
face, the majestic, poignant blues runs, 
always slightly independent from his 
peers as he shuttled from the Yardbirds to 
Mayall to Cream to Blind Faith. Like Neil 


What we have here is a man who runs from , 


fame every time it singles him out, a man who ™ 


doesn’t seem to want to be considered ‘super’. 


Young in the U.S., he was the per- 
sonification of the sensitive loner genius 
who never quite fit into anyone else’s 
niche. 

Even then, Clapton had a habit of 
ducking the threat of the spotlight. When 
he saw the Yardbirds getting too 
commercial, he quit the seminal English 
band and dove into the obscurity of John 
Mayall’s blues outfit. Then he ducked out 
of the legendary Cream, a group so in- 
fluential they could have played farewell 
tours well into the 1980s if they’d cared to. 

Part of that decision was influenced by 
the first Band album, Music From Big 
Pink. “This is what I want to play,” Eric 
noted, “not extended solos and maestro 
bullshit, but just good funky songs.” For 


better or worse, he seems to have stuck to 


that resolve. 
Superstardom caught up with him one 


more tinge after the release of Derek and = 


the Dominoes, his most brilliantly sus- 
tained effort to date. That incredible 
double album was such a hit it must have 
scared Eric silly: he all but retired from 
recording for three years. 

What we have here is a man who runs 
from fame every time it singles him out,a 
man who doesn’t seem to want to be con- 
sidered ‘super’. Perhaps, like Mick Ron- 
son and Ronnie Wood, he’s never quite at 
ease as a front man carrying the whole 
show on his shoulders. 
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For instance, check out that Slowhand 
album sleeve. A photo of Clapton’s body 
from waist to shoulders, slung with a 
Fender — but with the head cropped off. 
Now that’s self - effacement! It’s the 
music we’re selling here, it seems to say 
obstinately, not the personality of the 
fella on the cover. Youcan buy the hands, 


but you can’t buy the face. 

For all its competence, the music is 
similarly modest. J.J. Cale’s “Cocaine” 
opens the album at a moderate pace, so 
casual and subdued it barely makes any 
impression. The track features some nifty 
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ROD STEWART 
(continued from page 18) 


would be flocking to the convention in 
droves, I mused. I had read about the 
convention every year in Private Eye 
Digest, the definitive trade paper of any 
serious detective and it was always 
revered as the shamus’s social event of the 
year. I was dreaming about those 
beautiful golden tanned California girls 
that would be there to hear me speak and 
help me enjoy myself afterwards, when I 
felt someone tapping my shoulder. I 
looked up to find a large Oriental man 
dressed in a Chauffeur’s uniform staring 


down at me. 

“You Wegs, Pwivate Eye, yes!” he said. 
I nodded my head yes. 

“Maybe you like to talk to bossman in 
big brack rickshaw,” he went on to say, 
pointing to a big black limousine parked 
behind the Orange Julius stand on Palm 
Avenue. I stood up, my curiosity more 
aroused than ever, and followed the 
Chinese or Japanese driver over to the 
car. The chauffeur opened the door for 
me and I hopped in the back seat to find 
Rod dressed in a weird rock and roll cus- 
tom - made suit, made out of the same 
material they make French underwear 
out of and a long white scarf wrapped 


loosely around his neck. We exchanged 
pleasantries and I rolled down the win- 
dow cause I hate perfume on broads, let 
alone on a guy. 

“You're probably wondering why I 
asked you here,” Rod finally stated in a 
low tone. 

“No!” I said jokingly. “I don’t wonder 
about nothin’. It keeps me out of 
trouble.” He was not amused. In fact, he 
looked downright depressed. 

“You've probably heard about my well 
- publicized breakup with my girlfriend.” 
I said yes, I did, but I didn’t say what I 
remember even better were those luscious 
pics that appeared in Playboy back in ’74 
or ’75 showing her more revealing sides. I 
didn’t think he would appreciate it. 

“Well, I have a note for her,” the 
famous English rock star went on to say, 
interrupting my dirty thoughts, “and I 
wish to hire you to deliver it.” 

“Hmm, so that’s the scam,” I thought, 

“sounds easy enough!” 

“Okay,” I said, “sounds like my kind of 
job.” Rod looked at me blankly and 
handed me another envelope. I looked in- 
side and my heart skipped a beat. Inside, 
five more hundred dollar bills were star- 
ing back at me. Before I had time to stick 
the money in my pocket, he pulled the 
envelope back and said, “This will be: 
waiting for you after you’ve completed 
the assignment.” 

“Thank you” I said politely, and he 
handed me yet another envelope. 

I opened the door to get out, when I 
turned around. 

“How will you know that I really gave 
it to her?” Lasked. Rod smiled. “I have my 
ways.” 

“Oh,” I said, and left. 

As I walked back to the Tropicana, I 
wondered how such a weird guy could get 
such a beautiful girl. “Cause he’s a rock 
and roll star,” my intellect shouted back. 
“Geez,” I thought, maybe I should 
become a rock and roll star if I could get 
chicks like Britt Eklund,” Puget I; 
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I panned in the Frac seat to find a Rodd ae 
in a weird rock and roll custom-made suit, 
made out of the same material they make 
French underwear out of... 


couldn’t imagine it, though. Destiny had 
doomed me to a wreckless life of cold 
water flats, frigid one night stands, and 
warm beer. 

I returned to my room and opened my 
’ first Budweiser of the day, and thought 
about my assignment. “The Private Eye 


convention doesn’t start for two days, so 
all’s you got to do is find her in two days, 
and you made an easy grand” I thought 
greedily. I was already spending half the 
money in my head, when it hit me. 
“Where the hell are you gonna find her.” I 
thought and thought, steam pouring out 
of my ears, when I came up with a 
solution. “Where would you be if youjust 
vroke up with your mate of several 
years?” “Out picking up broads,” came 
the answer. “Of course,” I thought, 
“She’ll be out painintg the town red, and 
all’s I gotta do is hang out at L.A.’s 
foremost rock clubs and I'l) surely run 
- into her.” J finished the Budweiser and 
opened another. 

Just as I was getting ready to go out, 


the world’s most cute and loveable face 
appeared on my 12” color television. 
“Why, it’s Johnny Rotten,” I mumbled, 
putting my jacket on and finishing off my 
24th beer of the day. I turned up the 
sound just as Mr. Rotten let loose witha 
barrage of malicious comments. 

“The lousy dirty poseur,” Johnny said. 
“J hate ’em. I hope he croaks.” © 

“Oh, Johnny, you’re such a card,” I 
mused. I turned off the T.V. and left the 
Tropicana for a night of Britt Eklund 
hunting, wondering to myself how Mr. 
Rotten thought up all those crazy zany 


antics he’s become so famous for. 
My first stop was the Troubador, a fun 


little spot down on Santa Monica. Not 
too much was happening. Just as I was 
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about to leave, an ex-centerfold girl came 
in and I bought her a few rounds. After 
about five beers, I told her what a 
beautiful night it was and how I had a 


| turned up the 


sound just as Mr. 


Rotten 


let 


loose 


with a barrage of 


malicious 


com- 


ments about Rod 


Stewart. 


- great view of the moon from my room in 
the Tropicana. She said she hated the 
moon and retreated to a table filled with 
blond surfer types, and I made myself 
scarce. 

My next stop was the Whiskey a Go 
Go, on Sunset Strip. There I met Rodney 
Bingenheimer, famed West Hollywood 
Socialite and prominent KROQ Disc 
Jockey. “Hi Rodney, how’s it going?” I 
asked, as I ordered another beer. Rodney 
said hello, and it appeared he was doing 
quite well because he was surrounded by 
a group of beautiful teenaged admirers 
who were all just dying to get to know 
Rodney intimately. “Some guys have all 
the luck,” I mumbled, now beginning to 
feel the effects of all the alcohol I'd been 
drinking. I stumbled around the Whiskey 
for a while trying to impress beautiful 
girls with my subtle wit, but no one was 
interested. I didn’t see Britt, so I split to 
the Rainbow right around the corner. All 
the Hollywood jet setters were hanging 
out in the parking lot in grand splendor. I 
never saw so many Jaguars and fancy cars 
in one place. I stumbled up the walk and 
heard a subtle snickering run through the 
crowd. “Damn Sam,” I mumbled as I 
pushed my way through the crowd and 
entered the Rainbow.’ 

Inside, every size, shape, and color of 
Rock and Roll star was busying 
themselves with trying to find a little com- 
panionship for the night. I wandered 
around among the beautiful people and 
after three more beers, had the distinct 
feeling that I didn’t belong. Not spotting 
her, I decided to leave. “New York could 
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never be like this,” I thought as I jumped 
into a cab and headed for the Masque. 

The cab dropped me off at an entrance 
to some dark dingy alley and I threw the 
driver some money. “Oh boy, just like 
home,” I thought, as I walked down the 
crevice to the entrance of the club. I paid 
and went inside and found myself con- 
fronted with hundreds of kids dressed in 
torn clothes and multi - colored hair, jum- 
ping up and down to some primitive beat. 
For a minute I thought I'was in Harlem at 
the Apollo. But when I found out they 
didn’t serve liquor, I knew this could only 
be L.A. “Sin City,” I grumbled. “How can 
this be Sin City if everyone has to be in 
bed by two. o’clock.” My drunken 
thoughts were interrupted by the sight of 
my prime objective. The golden haired 
girl of every real man’s dreams. I stum- 
bled over to where she was standing and 
reached in my pocket to hand her the 
envelope. 

The envelope was gone! I searched 
every pocket but it was nowhere to be 
found. I screamed. Some girl in an 
Anarchy in the U.K. T-shirt with orange 
and green hair turned around and called 
me a poseur. I wanted to belt her in the 
chops, but I quickly realized I was out- 
numbered. I kept searching for my en- 
trusted envelope, when some guy jumped 


Before | knew it, 
everyone had left 
the Masque, and 
was going over 
to his house 
somewhere in the 
hills for a real old 
“fashioned mob 


Scene. 


on stage and started screaming about 
poseurs. “Gee, they must have posetrrs on 


the brain,” I thought to myself. 
“Probably too much sun.” The weirdo on 
stage started screaming about how it was 
everyone’s duty to tear down the walls of 
the rock and roll industrial complex. I felt 
like I had walked into a time tunnel and 
ended up in 1967. 

The guy on stage started screaming 
about what a phony Rod Stewart was, 
and how they should get him. Before I 
knew it, everyone had left the Masque, 
and was going over to his house 
somewhere in the hills for a real old 
fashioned mob scene. I found myself 
alone in the club with just Britt and two 
guys. They walked past me and I quickly 
recognized the two guys to be Steve and 
Paul of the maybe-now defunct Sex Pis- 
tols. 

I followed them out thinking I could 
still find the envelope I was supposed to 
deliver. Before I could catch up with 
them, they jumped into a long black shiny 
limo and sped off into the night. As I 
stood alone in the parking lot I suddenly 
realized that everyone out here was quite 
mad. I hailed a caband, without stopping 
to pick up my stuff, I headed for the air- 
port. I just hoped the liquor stores would 
be open when I arrived in New York.O 
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Jerry Butler was so cool they used to 
call him “The Ice Man”. Boz Scaggs isn’t 
quite that suave, but he is a master of 
muted passions —— call him “The Popsicle 
Man”. The dapper white vocal stylist sold 
three million copies of Silk Degrees, and 
now he’s air - conditioning the charts 
again with Down Two Then Left. The 
tunes are so sweet and slippery you can’t 
help but shiver involuntarily once in a 
while, as though a spoon of lime sherbet 
hit a tender tooth. 

Scaggs is a rhythm and blues veteran 
from Texas who put in a stint with the 
Steve Miller Band a few generations ago. 
He’s been a solo artist for seven years, 
though, progressing steadily toward his 
present mellow, chic soul niche. Jann 
Wenner produced Boz Scaggs at Muscle 
Shoals, which was followed by Moments 
(sounds like a K-Tel collection, right?), 
Boz Scaggs And Band, My Time, and 
Slow Dancer (finally, a good title). He 
had a few modest hits along the way, and 
worked with the Rolling Stones’ and 
Who’s producer Glyn Johns, but it wasn’t 
until he teamed with Motown veteran 
Johnny Bristol on Slow Dancer that 
Scaggs started to click. He’d always 
listened to The Spinners and James 
Brown, and he acknowledges a heavy 
Philadelphia soul influence on his music. 
(It’s no accident that Scaggs and Hall & 
Oates should rise to prominence in the 
same era.) 

Silk Degrees was the real winner, 
though. It copped the Grammy Award 
for the Best R&B song of 1976 
(“Lowdown”), and also dished up three 
other top-notch cuts: “It’s Over,” “What 
Can I Say?” and “Lido Shuffle”. The Ip 
also got nominations (no cigar) for album 
of the year, best album package, best pop 
vocal by a male, and best R&B vocal per- 
formance by a male. Silk Degrees also 
snagged a couple of awards from the so- 
called Rock Awards — you know, the 
one hosted by that hot ’n nasty rock 
chick, Brenda Vacarro. (Compared to the 
Super Bowl trophy, these awards make 
great hat-racks.) 

Last summer, Scaggs toured with a set 
that looked like a cool California living 
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The tunes are so sweet and slippery you can’t help but shiver involuntarily once in awhile, as 


though a spoon of lime sherbet hit a tender tooth. 


room. A toffee colored, ultrasuede en- 
vironment, it embodied the sort of casual 
but solid low-key taste that might have 
been designed by Halston and dubbed 
“Carefree Conservative”. 

The crooner himself looked like he just 
got back from a weekend in Catalina in 
his wheatstraw pants and short - sleeved 
silk shirt. Refreshing and relaxed. (I 
figured his Dixie cup contained pina 
coladas to chill his tonsils in the cool of 


the West Indies.) 

Since then, little has changed. Know- 
ing better than to change producers in 
mid-millions, Boz retained Joe Wissert 
from Silk Degrees for his latest album. 
Columbia Records refers to Down Two 
Then Left as a deliberate step forward, 
but I wouldn’t say it’s more than a lean. 
And a good thing too, for the hit for- 
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by Lisa R 


“Rock «and: roll 
doesnt interest me 
in the slightest. Im 
much: too scold: for 
iat xcs 


He sits casually ona hotel suite 
sofa, wearing rust brown cour- 
duroys, a silk shirt, and tan ox- 
ford shoes. Yet David Bowie still 
manages to Make An Entrance. 

In America for 12 days (his stay 
in New York coincided with 
torrential rains) to promote 
“Heroes” and reveal what little he 
will about his upcoming tour, 
Bowie is tan, healthy, his hair 
seems a natural light brown, and 


‘ he laughs a lot. 


HP: Are you happy these days? mous pleasure out of making records if two especially (“Heroes” and “Low”) I 
Bowie: I’ve never been so happy in my I’m behind them, and not if they’re just got right indulgent and did exactly what I 
life. I’m having a great time. I get enor- something I’ve committed to do. The last wanted to do. 
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ee He: You've got a videocassette machine 
_and tapes here, but I don’t.see a stereo, or 
albums, in sight... 
Bowie: Rock and roll doesn’t interest me 
in the slightest. I’m much too old for that. 
(He’s thirty.) Vve come out of 
kindergarten, I’m in the big bad world of 
being a human being. I wouldn’t even 
recognize one record if you played it for 
me. I think the last record I listened to 
was the Four Seasons. 
HP: But you like “Heroes”? 
Bowie: | was very unhappy with my writ- 
ing style by the end of “Station to 
Station”. I thought my work was 
deteriorating. So I had to sort of shake 
myself up and try to find new ways of 
writing. I thought, ‘who can help me out 
and give me some ideas?’, and I came up 
with Brian Eno... 


It was one of the best moves I’ve made 
in a long time. It sort of revitalized my 
interest in music. This is the first time I’ve 
needed anybody like that in years. 

I’m a born eclectic, everything I do in- 
cludes everything I’ve ever heard or seen. 
There’s very little original thought there, 
but it’s the combination of what I do that 
I think is interesting. 

Eno and I were like a couple of old 
women, we had lots to talk about. That 
was the mutual attraction. We spent 
fourteen minutes of every hour laughing, 
10 to 15 minutes philosophizing — solvy- 
ing every cybernetic problem under the 
sun — and five minutes actually working. 
We were in the studio three or four weeks, 
but if you put all the minutes together, the 
actual working time was two and a half 
days. 

HP: Why are you touring again this year? 
Bowie: | need the money ... and I sort of 
owe it to people to tour every couple of 
years. 

HP: How do you think this tour will 
“change your image”. What are your 
plans? 

Bowie: Not much change. I suppose it will 
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be black and white and a bit murky. It 
won't be an extravaganza type thing, 
alive with visuals and characters, because 
I didn’t write any characters in “Low” or 
“Heroes”. They’re straightforward ex- 
periments with writing. When I get 
onstage I’m just David Bowie. The music 
is roughly in the form of rock and roll 
because I use the rock and roll chord 
changes and equipment ... guitars and 
stuff, but I don’t feel I’m a rock and roll 
artist. 
HP: What are you? Actor, musician, 
painter... 
Bowie: I think I paint rather well, but so 
far I’ve been afraid to have a show. Actor? 
Hmn. ... a bit. I’m awfully reticent to dis- 
cuss what I am. I’ma traveler really, have 
been for some time. (This year alone 
David visited Africa - where he spent 
some time in Kenya with the Masai - In- 
donesia, Thailand, and Japan.) 

In all seriousness, I think traveling is 
what I’m supposed to do. I did try to have 
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what i feel when i’m playing guitar is completely cold and 
crazy. like i don’t owe nobody nothing and it’s a test just to see 
how far i can relax into the cold wave of a note. when every- 
thing hits just right (just and right) the note of nobility can go 
on forever. i never tire of the solitary E and i trust my guitar 
and don’t care about anything. sometimes i feel like i’ve bro- 
ken through and i’m free and could dig into eternity riding the 
wave and realm of the E. sometimes it’s useless. here i am 
struggling and filled with dread — afraid that 1’ll never squeeze 
enough graphite from my damaged cranium to inspire or as- 
phyxiate any eyes grazing like hungry cows across the stage or 
page. inside i’m just crazy. inside i must continue. i see her, 
my stiff muse, jutting about in the forest like a broken speed- 
ing statue. the colonial year is dead and the greeks too are 
finished. the face of alexander remains not solely due to sculp- 
tor but through the power and magnetism and foresight of 
alexander. 


the artist preserves himself. maintains his swagger. is intox- 
icated by ritual as well as result. look at me i’m laughing. 1 am 
lapping cocaine from the hard brown palm of the bouncer. 1 
trust my guitar. 


therefore we blackout together. therefore 1 would wade thru 
scum for him and scum is ahead but we just laugh. ascending 
through the hollow mountain i am peeking. we are kneeling 
we are laughing we are radiating at last. this rebellion is a gas 
which we pass. 


Excerpted from “Babel” ©copyright 1977 Patti Smith 


“the artist preserves himself. maintains 


his swagger. is intoxicated by ritual as 
well as a result.” 


= MEATLOAF 


Serious Tongue-In-Cheek 
What We Do Is Really Primal 


by Lisa Robinson 


Meatloaf is not your ordinary rock 
star. 

From a Texas family of Southern 
gospel singers, he was lead singer on Ted 
Nugent’s Ip, Free For All. He portrayed 
Eddie — a slick ’50s defect — in the 
“Rocky Horror Picture Show,” and, with 
his current songwriter / collaborator Jim 
Steinman, was involved with the 
National Lampoon Show. 

He also has shoulder - length blond 
hair, weighs well over 200 pounds, and 
performs in a tuxedo. 

And he will not reveal his real name. 

“I refuse to disclose my real name,” he 
said. “I got the nickname ‘Meatloaf in 
Texas, playing football, and it just stuck. 
Eventually it became so common to me 
that I called myself that. I joined unions 
and things with that name, and while 
some legal documents are under my real 
name, many are under ‘Meatloaf...” 

“Do you want to know how I got my 
name?” asked Jim Steinman. “People just 
started calling me that...” 

Meatloaf — the name of the band as 
well as the star — is currently on tour to 
coincide with the release of their Ip, Bat 
Out of Hell. And if the wildly enthusiastic 
response at NY’s Bottom Line was any in- 
dication, they will be noticed. 

“What we do doesn’t really fit into 
most of the music that’s happening right 
now,” says Steinman (who, in addition to 
writing the songs, plays keyboards during 
the show). “It’s not homogenized pop like 
Fleetwood Mac or Peter Frampton, and 
it’s not posed or conceptual, like punk 
rock. It’s really primal, and it has a strong 
energy. 

“My songs are real romantic. I think 
they’re probably excessive ... excessively 
romantic ... but not embarrassing. It can’t 
be embarrassing to be romantic.” 

“We’re real theatrical,” adds Meatloaf, 
“but actually, theatrical and dramatic are 
two different things. There are theatrics 
like smoke bombs or putting a snake 
around your neck. Then you have drama 
— coming from the stage. 

“When I sing Jim’s songs, each song 
has a different character. It’s a thing that 
happens, but it is kind of like acting. I 
anink about who this character is, where 
; he’s coming from, why is he singing this. 
5 You go through that, and that’s dramatic. 
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“Ym not saying that rock and roll 
bands all use cheap theatrics,” he con- 
tinues, “but some do. And in that sense 
we're different. We deal more dramatic 
than theatrical, if you can understand 
that ... if I understand it...” 

How much of what they do is serious 
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and how much is tongue - in - cheek? 
“Oh, I think that we’re both,” Jim says. 
“Serious tongue - in - cheek,” adds 
Meatloaf. 
“Something that is so intense and 
serious and passionate as our music has 
to be, by definition, tongue - in - cheek,” 


says Jim. “It goes so far to an extreme 
that it has to be able to go back on itself 
and be a little bit funny.” 

Has it taken them a long time to get the 
act together? 

“Oh,” says Jim, “we’ve been up since 
eight o’clock this morning...”0 
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“.--Not only was the orchestra a lot of trouble, it was just impossible to manage. Playing by ourselves there’s a comfort 


that was missing with the orchestra. Now we are just what we were and we're happier.” 


Emerson, Lake & Palmer: a trio of 
three British men who make music 
enough for an entire orchestra. They’re 
rockers, but theatrical in their presen- 
tation and classical in their approach. 
They once appealed to rock’s higher 
intelligentsia, but now find themselves 
playing to fourteen year olds — and they 
haven’t changed their music. 

Emerson, Lake & Palmer: Consisting 
of Keith Emerson (keyboards), Greg 
Lake (bass and vocals) and drummer Carl 
Palmer. They’ve been together since 
1969. Like most bands that began in the 
late sixties, Emerson, Lake & Palmer 
formed because they were all in profes- 
sional bands that had broken up. They 
were one of many superstar aggregations 
(such as Blind Faith, Crosby, Stills & 
Nash and the like) trying to make good on 
a new vehicle. 

Keith Emerson: The first time I ever 
saw Keith Emerson ... he was lying flat on 
his back with his organ on top of him. His 
feet were sticking out of the front as I 
walked into the concert hall. So, as they 


say about first impressions; they’re 


lasting. The next time I saw Keith Emer- 
son he was playing upright and I then 
realized that he wasn’t just another 
British guy trying to do a Pete 
Townshend on his keyboards. In fact, by 
the time I saw Emerson, Lake & Palmer 
on their second U.S. tour, they were 
already getting a huge concert following. 
Emerson, the lanky’ ex-Nice 
keyboardsman from Lancashire, was the 
focal point of the band onstage. 

Greg Lake: He was the “front man” of 
the group in the sense that he was the only 
member of the trio who stood in front ofa 
mike and sang. His guitar and bass play- 
ing was great. When he was singing 
“Lucky Man” onstage, there’d be an 
audible sigh from ladies in the audience. 

A founding member of King Crimson 
(the defunct legendary band that Robert 
Fripp carried for years), Greg Lake 
produces ELP’s albums as well. 

Carl Palmer: Not just your average 
drummer by any means. His previous 
musical interests included playing on “I 


Am The God Of Hell Fire” with The 
Crazy World of Arthur Brown (where he 
lasted almost two years) and Atomic 
Rooster — still another experimental 
band in the late sixties. 

Today, Carl Palmer finds himself 
spokesman for the group a lot of times 
and when he’s not doing that he’s in train- 
ing for his recording and stage duties. By 
that I mean he rehearses constantly and 
keeps in shape physically — he’s preoc- 
cupied with endurance and stamina 
(much the way a long-distance runner 
would be). 

In all, ELP make for a strange and 
interesting threesome. 

ek 


Unlike many of their peers who formed 
superstar bands, Emerson, Lake & 
Palmer have maintained. They’re still 
around, although it’s been only in the last 
year that they’ve re-emerged as a unit. 
During 1975 and ’76 the three laid-back 
and rested on their laurels (which in- 
cluded a half-dozen gold albums). 
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In coming to terms with their image 
and their growth asa unit, they decided to 
expand their base musically and broaden 
their interests as well. Hence, WORKS, 
Vol. I was recorded and released last 
March. While recording WORKS, 
enough material was laid down for two 
releases. In WORKS, Vol. 1, each 
member had one side of the double disc 
release and the fourth side was a group ef- 
fort. If critics had one singular complaint 
about that release it was that WORKS 
was too much of too little. That point can 
(and has been) argued. However, the fact 
remains that there is very little group ef- 


Coming back after a sabbatical of nearly three 
years, ELP found that the reception upon their 
return was less than ecstatic... 


2 
8 


in the rock world, we should examine just 
what went down during their marathon 
return to the stage. 

First, coming back after a sabbatical of 
nearly three years, ELP found that the 
reception upon their return was less than 
ecstatic in nature. Sure, they still had a 
following, but in their absence, other per- 
formers and rock bands (lesser in talent, 
but heavier in determination) had 
replaced them. All this meant is that the 
trio would have to work to make 
WORKS a major success. They did. 

(If you'll recall Richard Robinson’s 
piece on the band and their last en- 
tourage, which included an orchestra and 
a total of 115 employees — in the 
November 1977 issue of Hit Parader — 
you'd have to read an amazing account of 
extravagance and precision. The details 
and planning that went into WORKS go- 
ing on the road was overwhelming.) 

However, by the time ELP had been on 
the road a few weeks, they discovered that 
tickets weren’t selling out at the large 
venues that had been booked. Now toa 
normal group touring for the first time in 
a few years this disappointment would 
come as a mild surprise and cause little 
alarm. But when there’s 115 or more 
people on your payroll; that’s a travelling 
town! Needless to say that some drastic 
changes were in order. 

The first thing ELP did was drop the 
entire orchestra. Along with that, the ex- 
cess road crew and technicians were 
eliminated. They scaled their operation 
down to skeleton form; now they were 
ready to battle in an uphill struggle to 
regain their rightful place as experimental 
lords of classical rock. 

The music performed on tour took a 


™% = turn for the better as well. They concen- 
a. trated less on classical pieces where the 
™ orchestra would embellish things and just 
scaled down the material to familiar 
S things they’d become known for and ma- 


ev 


fort on Volume One of WORKS. 

Recently, Emerson, Lake & Paliner 
released WORKS, Volume Two. This is 
more like it. There’s twelve tracks on one 
single disc and each song marks their 
return to a more conventional presen- 
tation of their music. 

WORKS, Volume Two is an amazing 
collection of good songs. I suppose that 
after such a lengthy hiatus from recording 
and performing there was a lot of pent-up 
creativity that they wanted to spew forth 
on their fans. However, after listening to 
Volume Two, I wonder if this album 
wouldn’t have been a more welcomed re- 
introduction to the band. Of course, 
that’s academic since Volume One came 
out first and still got generally favorable 
treatment and airplay (since a specially 
edited version of Volume One was 
released to radio stations. It was a single 
disc.) 
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When Emerson, Lake & Palmer 2 
returned to the concert stage last spring, £ 
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jor works from WORKS. 

As a result of ELP’s smaller scale 
return to the stage, WORKS began sell- 
ing and the trio had become a performing 
entity again. Judging from fan mail and 
popular opinion, people were more com- 
fortable with just having new material 
(and not a whole orchestra) to welcome 
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they were in for a number of surprises. In = 


order to get a current look at their status 2 jam 
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They were ready to battle inan uphill struggle 
to regain their rightful place as experimental 
lords of classical rock. 


back their heroes. Needless to say, ELP 
also saved themselves from backruptcy 
by trimming expenses before it was too 
late. According to Carl Palmer: “When I 
tell you that we sacrificed everything we 
own and everything we are worth for this 
tour, I’m not kidding. Not only was the 
orchestra a lot of trouble, it was just im- 
possible to manage. Playing by ourselves 
there’s a comfort that was missing with 
the orchestra. Now we are just what we 
were and we're happier.” | 
So, that’s the story about how ELP 
went from riches to almost rags again. 
Now that the band is touring again, | 
WORKS, Volume Two is a gold album | 
— as are their previous seven Ip’s — and : 
all is well in ELP land. The three 
musicians are working hard and doing 
interviews, visiting radio stations and go- 
ing through their paces. But the result of : 


their labors is that they are, once again, 
Britian’s premiere rock band. 
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The Original Collector's 
& 
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WRISTWATCHES 


% New... authentic... a tribute to ELVIS PRESLEY ... the only original 
wristwatches authorized by Colonel Parker and Vernon Presley! 


%e. These collector's wristwatches are destined to rise rapidly in value, and will be 
cherished just as Elvis’ recordings have touched the very soul of America and the 
world. 


¥%& These fine timepieces have a full color dial and are gold plated. Designed for 


Original men, women and children. 
fhe ; 7 
| SvenatureVWatch | 
cate Each carries a 2-year warranty. 
Size: approx. 1Y%’’ diameter 
Makes a perfect gift. 


9.95 Jeweled movement 


sian 17-Jewel movement 


Add $1 each for postage & handling 
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% ELVIS WATCHES DEPT HP678 
‘ CHARLTON BLDG., DERBY, CT. 06418 


Send the following wristwatches: 


LoveMe phe % U Szgnature Watch O LoveMe Tender Vath 


ORDER TODAY! 


Jeweled movement ______ Jeweled movement 
Wat, ti a _____. 17-Jeweled movement 17-Jeweled movement 
Size: approx. 14%” diameter % Each $19.95 Jeweled movement * $29.95 17-Jeweled movement 
plus $1 each postage & handling. 
xP Enclosed find check, money order for amount of $ 
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50/Can’t Smile Without You 
43/Curious Mind 


46/Dust In The Wind 


48/Ebony Eyes 
50/Everybody Loves A Rain Song 


56/Falling 
56/Goodbye Girl 


} 48/If | Can't Have You 


(What A) WONDERFUL 
WORLD 


(As recorded by Art Garfunkel with 
James Taylor & Paul Simon) 


SAM COOKE 
HERB ALPERT 
LOU ADLER 


Don’t know much about history 
Don’t know much about biology 
Don’t know much about science books 
Don’t know much about the French | 
took 
But | do know that I love you 
And ! know that if you love me too 
§ What a wonderful world this would be. 


Don’t know much about geography 
Don’t know much trigonometry 
Don’t know much about algebra 
Don’t know what a slide rule is for 
But I know that one and one is two 
And if this one could be with you 
What a wonderful world this would be. 


Now | don’t claim to be an “A” student 
But I’m trying to be 
Maybe by being an “A” student baby 
| can win your love for me. 


Copyright ©1959 by Kags Music Corp., 

1700 Broadway, New York, NY 10019. 

International copyright secured. All 
rights reserved. 
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56/Just The Way You Are 


44/Let It Go, Let It Flow 


50/Night Fever 
46/Playing Your Game, Baby 


44/Shout It Out Loud 


THE WAY YOU DO THE 
THINGS YOU DO 


(As recorded by Rita Coolidge) 


WILLIAM ROBINSON 
ROBERT ROGERS 


You got a smile so bright 
You know you could’ve been a candle 
I'm holding you so tight 
You know you could’ve been a handle 
The way you swept me off my feet 
You know you could’ve been a broom 
The way you smell so sweet 
You know you could’ve been some per- 
fume 
Well you could’ve been anything that 
you wanted to 
And I can tell 
The way you do the things you do ah 
baby. 


As pretty as you are 
You know you could’ve been a flower 
If good looks caused a minute 
You know that you could be an hour 
The way you stole my heart 


48/Silver Dreams 

43/So Long 

43/Street Corner Serenade 
44/Sweet, Sweet Smile 


51/Too Hot Ta Trot 
46/Touch And-Gone 


42/Way You Do The Things You Do, 
The 

51/What You Gonna Do After The 
Party 

42/(What A) Wonderful World 


You know you could've been a cool: 


crook 
And baby you’re so smart 
You know you could’ve been a school 
book 
Well you could’ve been anything that 
you wanted to 
And | can tell 
The way you do the things you do ah 
baby yeah. 


You made my life so rich 
You know you could have been some 
money 
And baby you’re so sweet 
You know you could have been some 
honey 
Well you could’ve been anything that 
you wanted to 
And I can tell 
The way you do the things you do. 


You really swept me off my feet 
You made my life complete 
You made my life so bright 
You made me feel alright. 


©Copyright 1964 by Jobete Music Com- 
pany, Inc. 
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SO LONG 
(As recorded by Firefall) 
RICK ROBERTS 


Never mind the reason 
You may never know 
Blame it on the seasons 
They come and go 
Blame it on the weather or something in 
the wind 
Blame it on whatever it might have 
been. 


You can say you know what happened 
You can say that | was wrong 
You can say most anything you want to 
You can say I'll just say so long 
So long, so long. 


Say it doesn’t matter 
Say it’s all for fun 
Never mind the laughter that doesn’t 
come 


STREET CORNER 
SERENADE 


(As recorded by Wet Willie) 


JIMMY HALL 
MIKE DUKE 
MARSHALL SMITH 


Down on the corner in my home town 
Me and the fellows used to gather 
‘round 
The song we sang it sound so sweet 
I can still hear that harmony 
Singin’ de de de de deet 
Who, whoa oh, ah ah. 


Guido he’s the one that sang down low 
Crazy Larry sang the baritone 
I'm the one that sang the lead 
Little Jackie made our song complete 
Singin’ de de de de deet 
Who, whoa oh, ah ah. 


When a pretty girl would come passing 


We tried to hard to catch her eye 
And when she stopped to check us out 
That’s when we really sang out loud 

Goin’ de de de de deet 
Who, whoa oh, ah ah. 


I still remember those happy days 
We passed our time in carefree ways 
Maybe someday we'll get together 

again 
Down on the corner with my old friends 
Singin’ de de de de deet 
Who, whoa oh, ah ah. 


Copyright ©1977 by Xaigon Pub. Co., 
Inc. / Muscadine Music / Yo’ Mama's 
Music. 


Tell yourself you hate me 
Tell us all your side 
Tell your friends I’m crazy 
If it'll save your pride. 
(Repeat chorus) 


Call it fact or fiction 
Blame it all on me 
Speak of your conviction in destiny 
Say it’s not important 
You can swear it’s all a game 
Call it fame or fortune 
But it’s all the same. 
(Repeat chorus) 


I'll just say so long 
| been wrong before 
It doesn’t really matter oh 
You can say you know what happened. 


Copyright ©1977 by Warner - 

Tamerlane Publishing Corp. & El Sueno 

Music. All Rights Administered by 

Warner - Tamerlane Publishing Corp. 
All Rights Reserved. 


CURIOUS MIND (Um, 
Um, Um, Um, Um, Um) 


(As recorded by Johnny Rivers) 


CURTIS MAYFIELD 


Walkin’ through the park 
It wasn’t quite dark 
There was a man sittin’ on a bench 
Out of the crowd, with his head lowly 
bowed 

He'd just moan and it made no sense 
He’d just go um, um, um, um, um, um 

Um, um, um, um, um, um. 


I just couldn't help myself 
Guess | was born with a curious mind 
| asked this man just what did he mean 

When he moaned, if he’d be so kind 
And he’d just go um, um, um, um, um, 
um, um 
Um, um, um, um, um, um. 


Now that I’ve grown up 
And the woman | love, she has gone 
Now that I’m a man, | think | 
understand 
Sometime ev’ryone will sing-a this song 
Listen to them singin’ 
Um, um, um, um, um, um 
Um, um, um, um, um, um. 


Copyright ©1963 & 1964 by Curtom 
Publishing Co., Inc. Copyright ©1963 & 
1964 by Ivan Mogull Music Ltd., London, 
England for the world excluding U.S.A. 
& Canada. International copyright 
secured. All rights reserved. 


Over 
$0,000 in 


prizes 


Awarded Monthly 


“Leprechaun” 


You may win one of five $995.00 Art 
Scholarships or any one of seventy- 
five $10.00 cash prizes. 

Draw the “Leprechaun” any size ex- 


cept like a tracing. Use pencil. Every . 


qualified entrant receives a free pro- 
fessional estimate of his drawing. 

Scholarship winners will receive 
Fundamentals of Art taught by Art 
Instruction Schools, one of America’s 
leading home study art schools. Our 
objective is to find prospective stu- 
dents who appear to be properly moti- 
vated and have an appreciation and 
liking for art. 

Your entry will be judged in the 
month received. Prizes awarded for 
best drawings of various subjects re- 
ceived from qualified entrants age 14 
and over. One $25 cash award for the 
best drawing from entrants age 12 and 
13. No drawings can be returned. Our 
students and professional artists not 
eligible. Contest winners will be noti- 
fied. Send your entry today. 


MAIL THIS COUPON TO ENTER CONTEST 
ART INSTRUCTION SCHOOLS 
Studio 8M-4040 
500 South Fourth Street 
Minneapolis, Minnesota 55415 


Please enter my drawing in your 
monthly contest. (PLEASE PRINT) 


Name 

Occupation Age 
Address 3 Apt. 
City State 
County Zip 


Telephone Number. 
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How to play the guitar in a small 
; combo. Covers lead and rhythm 
guitar. Everything clearly explained in diagram form. Improve 
your playing fast. Explains how to play by ear. Covers lead , 
chords, bar chords, rhythm chords, chord progressions and 
substitute chords. Covers tuning, keeping time, runs, intros, 
endings, improvising, playing in octaves, background work, 
copying records, and arranging. Instant transposing explained. 
Change any song into any key instantly. How to invent your 
own runs and licks. Develop your own style and a professional 
touch. How to develop speed. Covers slide guitar, country 
guitar; blues guitar, rock guitar, soul and funky rhythms. Tips 
on making your entire band sound better. 28 chapters jam- 
packed with hundreds of dollars worth of information,’ dozens 
of photos, diagrams, and finger placing charts. Your playing 
must improve or your money back. Send no money! Just name 
and address. Pay postman $2.98 plus C.O.D. postage. Or send 
$3 with order and | pay postage. No. C.O.D. outside U.S.A. 


Lead Man, Box 12167-R2, St. Petersburg, Florida 33733 
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Calling! 
Record in 
Music City, U.S.A. 
with the same 
musicians that the 
stars use. For infor- 
mation and prices 
contact: 
Arthur Thomas 
Magnum Gold 
Productions 
United Artists 
50 Music Square 
West, Suite 309 
Nashville, 
Phone (615) 327-3465 


Tower 
Tennessee 
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‘GUITARIST CATALOG 
88 PAGE DISCOUNT CATALOG. 
Save up to 60% on over 1000 
name brand items. Features 
quality guitars, amplifiers and 
sound reinforcement systems. A 
complete line of accessories and 
hard to find books and records. 
MUSICIAN’S SUPPLY, INC. 


P.O. Box 1782 EI Cajon, CA 92022 


You Can Bea 
Rockstar 


The most complete book that will tell you 
exactly how to plan your career 
plus everything from: 
* groupies to readies 
* managers to agents 
* recording to performing 
* contracts to autographs 
* losing money to making money 


Get out 
of the garage 
and into 
the spotlight & 
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Invest in your career S\ 
$10.00 check or cash ~ 
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Dept. 8-75 
P.O, Box 16051 
St. Louis, MO 63105 


SHOUT IT OUT LOUD | 


(As recorded by Kiss) 


GENE SIMMONS 
PAUL STANLEY 
BOB EZRIN 


Well the night’s begun and you want 
some fun 
Do you think you’re gonna find it 
You got to treat yourself like number 
| one 
Do you need to be reminded 
It doesn’t matter what you do or say 
Just forget the things that you've been 
too 
We can’t do it any other way 
Ev’rybody’s got to rock ‘n’ roll yay. 


Shout it, shout it, shout it out loud 
Shout it, shout it, shout it out loud. 


SWEET, SWEET SMILE 


(As recorded by The Carpenters) 


JUICE NEWTON 
OTHA YOUNG 


You're always in my heart 
From early in the mornin’ ‘til it’s dark 
I gotta see your sweet, sweet smile ev'ry 
day. 


When | wake up in the mornin’ and I see 
you there 
| always whisper a little pray’r 
I gotta see your sweet, sweet smile ev'ry 
day. 


I gotta know that you love me 
And that you want me 
And that you'll always be there 
I’ve gotta know that you care 


LET IT GO, LET IT FLOW 


(As recorded by Dave Mason) 
DAVE MASON 


When I’m alone | sometimes get to thin- 
kin’ 
How it’s gonna be when we're gone 
Are we movin’ closer together 
Or is it gonna take forever and ever. 


Let it go (let it go) 
Let it flow like a river 
Let it go 
‘Let it flow thru you 
Let it go 
Let it flow like a river 
Let it go 
Let it flow thru you. 


‘Call all 


If you don’t feel good ev’ry way you 
could : 

Don’t sit there broken hearted 
your friends in the 
neighborhood 

And get the party started 
Don’t let them tell you that there’s too 
much noise 
They're too old to really understand 

You'll still get rowdy with the girls and 
boys 

‘Cause it’s time for you to take a stand 

yay. 


Shout it, shout it, shout it out loud 
Shout it, shout it, shout it out loud. 


Copyright ©1976 by Kiss, Cafe 
Americana Inc. and All By Myself 
Publishing Co. Ltd. All rights reserved. 
Used by permission of Kiss. 


And | gotta feel your arms around me 
And that you need me 
And that you'll always be there 
I've gotta know that you care. 


If my times are bringing me down 
You’re the only one that | want around 
| gotta see your sweet, sweet smile ev'ry 

day. 


And if I’m all strung out 
You're the only one who can straighten 
me out 
I gotta see your sweet, sweet smile ev'ry 
day. 


I gotta see your sweet, sweet smile 
every day 
I gotta see your sweet, sweet smile ev'ry 
day. 


Copyright ©1977 by Sterling Music / 
Addison Street Music. 


Searchin’ everywhere just tryin’ to find 
the reason 
For misunderstanding and doubt 
Don’t wanna preach it 
Push it or teach it 
Just take a good look all around. 
(Repeat chorus) 


Walls are gonna fall and earth angel’s 
gonna call on you~ 
To help you on your way 
Time spent together like hours forever 
(Like hours forever) 
So don’t ever let love slip away. 
(Repeat chorus) 


Copyright ©1976 by Dave Mason Music. 
Administered by Blackwood Music, Inc. 
International copyright secured. All 
rights reserved. Used by permission. | 


An ATLAS BODY ? tHe insur 


In 7 days 


my method of DYNAMIC-TENSION starts giving you results 
you can feel and your friends will notice. Big, useful . 
muscles. Gain pounds i in weight where needed. 


Lose “pot belly.” Take a good honest look at your- 
self! Are you proud of your body — or are you satisfied 


to go through life being just “half the man” you could be? , 
No matter how ashamed you are of your present physi- 


cal condition — or how old or young you are — the (4 


WIN THIS 
VALUABLE 
TROPHY 


“sleeping” muscles already present in your body can 

turn you into a REAL man! Believe me, I know 

— because I was once a skinny, scrawny 97-pound 

half-alive weakling! People used to laugh at my 

build and make fun of me. I was ashamed to 

strip for sports or the beach . . . shy of girls 
. . afraid of healthy competition. 


HOW I CHANGED FROM A 
97 LB. WEAKLING TO A REAL MAN. 


One day, I discovered a secret that 
changed me from a timid, frightened 
scarecrow into “The World’s Most 
Perfectly Developed Man” — a “magic 
formula” that can help turn you, too, 
into a marvellous physical specimen 

.a REAL man from head to toe.. 
aman who STANDS OUT in any crowd! 
What’s my secret? “DYNAMIC-TENSION” — 
the natural method! No theory. No gadgets or 
contraptions. You just do as I did. Simply take the 
“sleeping” muscles already present inside your own body 
— build them up — use them every day in walking, 
bending over, reaching, even sitting! Almost before 
you know it, you’re covered with a brand-new suit of 
beautiful, rock-hard SOLID MUSCLE! 


SEND FOR FREE BOOK AND 7 DAY TRIAL OFFER. 


So sure am I of how fast ‘*Dynamic-Tension”’ Gifts 
works that I make this offer to you. Try my course for every ' 
for 7 days and in even that short period of time you Pupil. 
will have results that not only you can feel, but your Outline 
friends will notice, or it costs you nothing. Send courses in 


for my free book. WRITE NOW! 
CHARLES ATLAS Dept 285T 
49 W. 23rd St., New York, N.Y. 


ss 6 6DO YOU WANT... 


; JIU JITSU-KARATE, 
& BOXING » WRESTLING, 
| FEATS OF STRENGTH, 
HAND BALANCING 


; MAGNETIC 
Elcueseee BIG ARM MUSCLES? ff POWERFUL LEGS? PERSONALITY? 

ee... THEN MAIL THIS VOW! Broan 

SHOULDERS? 

>. % 

i @ HERE'S THE KIND CHARLES ATLAS Dept. 285T 

OF BODY | WANT 49 W. 23rd St., New York, N.Y. 10010 

‘ E O etre ect Show me how *‘Dynamic-Tension’’ can make 32-page 
‘. ft a me anew man. Send your famous 32-page Itiustrated 
) u 0 BIG aPcot es FREE book, and details of your 7 Day Trial 
| fi Offer. No obligation. 


CE TIRELESS LEGS 


In England send to 
Charles Atlas, 21 Poland St., London W. 1 
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Print MORE WEIGHT? 
| CO MAGNETIC INGIOD Ss cakes, biwie Uh aaa ee nin eke WN van wis Age..... : 
PERSONALITY - 
(0 BROAD BACK AGGKORG seasela icine ciclo aires sis inte a chercinisheraistbis's 
- & SHOULDERS | city & Zip TODA Y H 
; | [es MORE WEIGHT Beate. vic ot eos adele wean sate ate CODES ais s:s.9 cites 


THAT 


MADE A MAN 
OUT OF ‘MAC’ 


( HEY! QUIT KICKING 
\ THAT SAND IN 


Our Faces! ) 
wa 
es MAN a st 
_, THE WORST 
. NUISANCE OW 
at THE Bevcn 


L LEN 


LUSTEN HERE, 1D SMASH YOUR 
FACE ---ONLY YOURE SO SKINNY YOU 
MIGHT ORY UP AND BLOW ANAY 


CARN IT! 1'™ SICK ANO TIRED OF 
BEING A SCARECROW! CHARLES | 


ATLAS SAYS HE CAN GIVE ME A 
REAL Boov. ALL RIGHT! HULL caneie ) 
A STAME AND GET BP we 


His FREE Boox! <0" f 


e, We A 


(S01 IT DION'T TAKE ATLAS LONG TO 


(0 THIS FOR mE! wHaT MUSCLES! mar 
BULLY WON'T SHOVE MAE AROUND Acain! 
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SHOWING OFF IN FRONT OF 
GRACE AND THE CROWD. 
Well 75 MY Turn 7; 

THIS TIME ! 


j 45 rpm records, all original artists. 

3 Write for your free catalog today. f 
CORNY'S RECORD SHOP ; 

I Box 166DN Mason, Ohio 45040 I 

Please Print Clearly 

E 


PCOS 65 sis cs vadeodeicsasevarsns aeendratnctvaamaet creer sasetenetrece 4 
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€$songwriters 


Professional Songwriter Service All Types of Music: 
Pop, Rock, Country, R&B, Gospel 


BLUE CHEK MUSIC, INC. 
Dept. HP 37 P.O. Box 74, Ardsley, N.Y. 10502 


, 60% DISCOUNT 


ON NAME BRAND 
MUSICAL INSTRUMENTS 


SEND FOR FREE CATALOG 
e FREEPORT MUSIC e 


144RM MAEAN ST., W. ste MSN, N.Y. 11704 


identification Cards 


How many times have you wished 
a you had a proper laminated ID 

CARD? We make all types for 

all purposes. For SAMPLES and 

full details send 25c for postage 
q and handling. 


BASCCO PRODUCTS 
Box 3461, tenn H—] Providence, R. I. 02909 


How to WRITE, SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
recorded; How to sell and promote them. Secrets and 
methods used by professionals. Information FREE. 


Ace Publishing, Box 64-H, Boston, Mass.02101 


LEARNTO PLAY OVER 
200 GUITAR 


CHORDS 


OUR HANDBOOK CONTAINS: 
eOVER 150 CHORD DIAGRAMS 


POSITIONS FOR 70 BAR CHORDS 
e TUNING. KEY & FINGERBOARD CHARTS 


SEND 3 DOLLARS TO: 


DUST IN THE WIND 


(As recorded by Kansas) 


KERRY LIVGREN 


I close my eyes 
Only for a moment and the moment's 
gone 
All my dreams 
Pass before my eyes a curiosity. 


Dust in the wind 
All they are is dust in the minds 


Same old song 
Just a drop of water in an endless sea 
All we do 
Crumbles to the ground though we 
refuse to see. 


TOUCH AND GONE 


(As recorded by Gary Wright) 


RICHARD REICHEG 
GARY WRIGHT 


Love was always such an illusion 
It brought me so much mis’ry and pain 
| was living in a state of confusion 
You know it almost drove me insane 
| don’t know how | kept hangin’ on. 


Love was always touch and go 
Now it’s touch and gone. 


One day love had me flyin’ 
The next day | was down on my knees 
Till the day that | saw you smilin’ 
When you put my poor heart at its ease 


PLAYING YOUR GAME, 
BABY 


(As recorded by Barry White) 


AUSTIN JOHNSON 
SMEAD HUDMAN 


Your touch of love 
But don’t you know 
You get high no no baby 
When you give it up 
it’s only enough to get me by 
You’re playin’ a game 
It’s so plain 
You want me to win 
I'm willin’ to play 
Whatever you say 
If love is the end. 


Dust in the wind 
All we are is dust in the wind. 


Don’t hang on 
Nothing lasts forever but the earth and 
sky 
It slips away 
And all your money won’t another 
minute buy. 


Dust in the wind 
All we are is dust in the wind 
Dust in the wind 
Everything is dust in the wind. 


Copyright ©1977 by Don Kirshner 

Music, Inc. International copyright 

secured. Used by permission. All rights 
reserved. 


| never knew what was goin’ on. 


Love was always touch and go 
Now it’s touch and gone 
_ Touch and gone 
Touch and gone 
Yea you touch me and the feelin’ keeps 
on comin’ on. 


You touch me and | feel the fever 
You touch me and | lose control 
Yea you touch me and I’m a believer 
Love has touched me in my very soul 
Now I know that love can live on 
Yeah now | know that love can live on. 


Copyright ©1977 by WB Music Corp. & 

High Wave Music, Inc. All Rights Ad- 

ministered by WB Music Corp. All Rights 
Reserved. 


Nobody but you and me. 


You start you stop 
You know what you got 
Is what | need 
Oh yes indeed 
When you give it up 
It’s only enough to make me sing 00-ee 
That you’re playin’ game 
It’s so plain 
You want me to win 
Girl Ill play whatever you say 
If love is the end. 


Playin’ your game, baby 
Your game baby 
Just you and me 

Playin’ your game, baby 

Nobody but you and me. 
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BUDDY'S MUSIC 
PO. BOX 1525 
EVERGREEN, COLO. 
80439 


Playin’ your game, baby 
Your game baby 
Just you and me 

Playin’ your game, baby 
Your game baby 


Copyright ©1977 by Sa-Vette MusicCo. | ; 

Administered for world by Super Songs 

Unlimited (a subsidiary of A. Schroeder 

International Ltd.), 25 W. 56th St., NYC 
10019. 
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The Only Elvis Magazine With 
The Words To His Hit Songs! 


OVER 100 SONGS 


Made Famous By THE KING 


A Big Hunk 0’ Love 


(Now And Then, There's) A Fool Such As | 


Ain't That Loving You Baby 
All Shook Up 

An American Trilogy 

Any Way You Want Me 

Are You Lonesome Tonight 
Are You Sincere 


‘Blue Hawaii 


‘Blue Moon Over Kentucky 


‘Blue Suede Shoes 


‘Bossa Nova Baby 
Burning Love 


‘Can't Help Falling In Love 
‘Crying In The Chapel 


Do You Know Who | Am 

Doncha’ Think It's Time 

Don't 

Don’t Ask Me W 

Don't Be Cruel 13 A Heart That's True) 
Don’t Cry Daddy 


Easy Come, Easy Go 
Fairytale 

Flaming Star 

Follow That Dream 
Frankie And Johnnie 


G.|. Blues 

Gentle On My Mind 

Good Luck Charm 

Good Rockin’ Tonight 

Green Green Grass Of Home | 


Hard Headed Woman 
Hawaiian Wedding Song, The 
Heartbreak Hotel 

Hound Dog 

How Do You Think | Feel 
How's The World Treating You 


| Beg Of You 
| Can't Stop Loving You 


| Don’t Care If The Sun Don't Shine 


1 Got Stung ion 
| Just Can't Help Believin’ 
| Love You Because 


| Want You, | Need You, | Love You 


| Was The One 

I'm So Lonesome | Could Cry 
In The Ghetto 

It's A Sin 

It's Now Or Never 

It’s Over 


Jailhouse Rock 
Johnny B. Goode 


King Creole 
Kissin’ Cousins 


‘Lawdy Miss Clawdy 
‘Let It Be Me 

‘Love Letters 

Love Me Tender 
Loving You 


‘Mama 

Mean Woman Blues 
‘Memphis, Tennessee 

‘Milk Cow Blues 

‘Miracle Of The Rosary, The 
Money Honey 

Moody Blue 

My Babe 

My Boy 

My Way 


One Broken Heart For Sale 
One Night 
Only The Strong Survive 


Here Are The Songs Included: 


Pledging My Love 
Promised Land, The 
Puppet On A String 


Raised On Rock 
Return To Sender / 
Rock-A-Hula Baby 


Separate Ways 

Shake, Rattle And Roll 
She Thinks | Still Care 
She’s Not You 

Silver Bells 

Sixteen Tons 

Spanish Eyes 

Stuck On You 

Such A Night 
Surrender 

Susan When She Tried 
Suspicion 

Suspicious Minds 


(Let Me Be Your) Teddy Bear 
Too Muc 

Too Much Monkey Business 
Treat Me Nice 

T-R-0-U-B-L-E 


Viva Las Vegas 


Way Down 

Wear My Ring Around Your Neck 
Wild In The Country 

Wonder Of You, The 


You Don't Have To Say You Love Me 
Your Cheatin’ Heart 

You're The Devil In Disguise 

You've Lost That Lovin’ Feelin’ 


plus ELVIS DEPT. HP678 


PHOTOS & STORIES CHARLTON BUILDING, DERBY, CT 06418 


ELVIS ... In The Early Years 
.. How He Changed Music 
... In Concert 

. Photos From The Early Days NAME 


. An Interview With One Of His 
Biggest Fans 
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ENCLOSED IS $.......0000-.. Bo 
PLEASE RUSH ME ...... COPY(S) OF THE SONG HITS 
MAGAZINE TRIBUTE TO ELVIS AT $1.50 EACH POSTPAID. 


BOD ERS Sc we 


CITY STATE ZIP 
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LONGER NAILS 


IN MINUTES! Like Movie Stars With Amazing 
° STA-LONG NAIL BUILDER. 

No longer hide your hands because of unsightly fingertips. Fine 
LONG NAIL BUILDER transforms broken, split or bitten nails into 
long hard and glamorous nails. Not a paste on, that may fall off, 
but a nail builder used like a polish to repair and build up your 
own nails in minutes. Looks as real as it feels. Carry on with your 
everyday chores without fear of splitting or peeling. Have attractive 
nails at all times. Helps protect until your own nails grow out. 
10 DAY TRIAL! Money Back Guarantee! pay postman $1.98 plus 
shipping & C.0.D. charges for a complete STA-LONG NAIL KIT; or send 
$1.98 plus 35¢ shipping charges. SAVE C.0.D. CHARGES. (2 kits $3.50, 
3 kits $5.00) 10 DAY TRIAL, MUST SATISFY OR RETURN FOR REFUND. 


CONOVER HOUSE DEPT. N593 12 Warren St., N.Y.C. 10007 


Home addresses of top movie, 
J.V. and recording stars available. 
Send $1.00 ($2.00 outside U.S.) 
for list of names to: 

A.C.S, 


Los Angeles, California 90075 


Professional 


SONGWRITER SERVICE 
Send for FREE INFORMATION 
today 
Richard Wolfe’s Musical Barn 
Dept. 41 Pt. Pleasant, Pa. 18950 


BE A “POP” SINGER (ay 


In only a few short weeks you can N Wn 
learn to become a ‘‘pop’’ singer J, f' Ke 
‘ 


for social affairs, radio, TV, night 4! : 
clubs. Popularity, new friends, #2) = 
gay parties, career, extra money. 
Write for FREE information every- 
one who likes to sing should have. 


f 
SONG STUDIOS, Dept.203M ROCKPORT, MASS. 01966. 


BOB ELLIS - VOICE & stuttering 
gm, DIAPHRAGM DEVELOPER 
2 PSTRENGTHENS YOuR VOICE 


_. 3Singing Voice Emphysma 
4 “Speaking Voice —_ Lungs 
= Tested Method pocKert 
> REG. SIZE ZE 
a $15.00} $5.00 
280 Driggs Ave SO-8 Brooklyn, N.Y. 11222 
Play Harmonica n1 Day 
¥ 7 OR YOUR MONEY BACK 


a SPE 
INTRODUCTORY OFFER 
You get Ed Sale’s unique 64- 
page Secret System which 
shows you how to play the 
Harmonica in only 1 day, any 
song by ear or note in a few 
days; PLUS beautiful profes- 
sional Harmonica with solid brass plates and indi- 
vidually tuned bronze reeds, with heavy nickel-plated 
covers: PLUS 200 songs (words and music); $298 

Complete package, all for only 3 
Add $1 shipping and handling. Money back Guarantee. 
ED SALE Studio 713K,Grand Island, Fla. 32735 
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1500 MOVIE STARS ADDRESSES 


Post Office Box 75151-Dept.H-20 


EBONY EYES 


(As recorded by Bob Welch) 


BOB WELCH 


Well have you seen that girl in the 
corner 
I'd like to take her out of her chains 
‘Cause if | have my way with you baby 
| would be changing your life today. 


Your eyes got me dreamin’ 
Your eyes got me blind 
Your eyes got me hopin’ 

That I'll be holding you close tonight 
Your eyes got me dreamin’ 
Your eyes got me blind 
Your eyes got me hopin’ 

That I'll be holding you close tonight. 


She was the same as a hundred ladies 
But when my eyes looked at her | 
learned 
That she was keepin’ a secret fire 
And if | got real close I’d burn 
So it looked like | had to move slowly 


IF | CAN’T HAVE YOU 


(As recorded by Yvonne Elliman) 


BARRY GIBB 
MAURICE GIBB 
ROBIN GIBB 


Don’t know why I’m surviving ev'ry 
lonely day 

When there’s got to be no chance for me 

My life would end 
And it doesn’t matter how I cry 

My tears of love are a waste of time 

If | turn away am I strong enough to see 
it through 

Go crazy is what | will do. 


If | can’t have you 
| don’t want nobody baby 
If | can’t have you ah ah 
If | can’t have you 


SILVER DREAMS 


(As recorded by Babys) 


JOHN WAITE 
ANTHONY BROCK 


For the last year I’ve been searching 
| needed someone to believe 
I’m a gambler with my fortune 
Trying to keep you up my sleeve. 


When I’m away 
1 fill my heart with dreams of you 
| lose myself 
But keep my silver dreams of you 
Are you crying 
Are you lonely 


Like a cat at night in the trees 
‘Cause | was waiting for her to show me 
The way that she liked her love to feel. 


Your eyes got me dreamin’ 
Your eyes got me blind 
Your eyes got me hopin’ 

That I'll be holding you close tonight 
Your eyes got me dreamin’ 
Your eyes got me blind 
Your eyes got me hopin’ 

That I'll be holding you close tonight. 


Ebony eyes, ebony eyes 
Ebony eyes, ebony eyes. 


Your eyes got me dreamin’ 
Your eyes got me blind 
Your eyes got me hopin’ 

That I'll be holding you close tonight 
Your eyes got me dreamin’ 
Your eyes got me blind 
Your eyes got me hopin’ 

That I’ll be holding you close tonight. 


Copyright ©1977 by Glenwood Music 
Corporation / Cigar Music. 


| don’t want nobody baby 
If | can’t have you ah ah. 


Can’t let go and it doesn’t matter how | 


| gave it all so easily to you my love 

To dreams that never will come true 

Am | strong enough to see it through 
Go crazy is what I will do. 


| don’t want nobody baby 
If | can’t have you ah ah 


1 don’t want nobody baby 
If | can’t have you ah ah. 


Copyright ©1977 by Brothers Gibb B.V. 
Stigwood Music, Inc., sub-publisher 
for the U.S.A. Unichappell Music, Inc., 
Administrator. International copyright 
secured. ALL RIGHTS RESERVED. Used 


Are your tears for me 
When | come home and I touch you 
What will our eyes see? 


For the next year I'll be trav‘lling roads 
That take you far from me 

Time can take love, time can fade love 
| hope that you remember. 


| fill my heart with dreams of you 


But keep my silver dreams of you 
I lose myself dreaming silver dreams 


| lose myself dreaming silver dreams 
Silver dreams, silver dreams oh. 


©Copyright 1977 by Dayn Music Ltd. 


try 


If | can’t have you 


If | can’t have you 


by permission. 


When I’m away 


| lose myself 
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LVIS PRESLEY 


ELVIS: What Happened? 


3 DAYS BEFORE HIS DEATH THIS BOOK WAS RELEASED, REVEALING 
THIS SHOCKING, BIZARRE STORY OF THIS FABULOUS STAR. 
Millions idolize him ... they see him as a thrilling entertainer, a devoted son, patriotic American, 


beloved hero beyond reproach. But three of Elvis’ former bodyguards have seen his other side. 
They lived it all with Elvis and this is their story . . . the story of Elvis, a man who 


* Charms a beautiful young fan to join him on a binge that nearly kills her 

* Takes a group of friends on a3 A.M. visit to a mortuary to look at the corpses 
* Talks with his bodyguard about a “hit” on the man he felt stole his wife 

* Has for years leaned heavily on uppers and downers 


24 PAGES OF REVEALING PHOTOS 


Elvis Viewer 
Key Chain 


VIEWER KEY CHAIN 
shows Elvis in full-color! 
7 Just hold to the light and 
ee Wow-eeee! He's beautiful. . . 
Style A colorful plastic 2” long. Great 
idea and another beautiful Elvis 
keepsake. 
Only $1.00 each — 3 for $2.00 
Style C} 
Genuine U.S. currency with photos of Elvis — and 3 
ELVIS a and 3 pose? ee ene from. pede and negote 
able, permitte .S. Government. abulous : 
DOLLAR padceans werent of Elvis. Each bill comes in a The Latest in Elvis Jewelry 
clear see-through presentation holder to keep it Fabulous Love Locket 
forever. Order all three and have lots of fun showing : What a beautiful locket just for 
BILLS your friends your “Elvis Money!” Elvis fans! Choice of 3 poses as 
Please order by Style. $2.95 each All 3, only $7.95 shown on the Dollars — just 
specify by “letter.” Comes with 24” 
To the millions of Elvis fans this is literally chain in a deluxe gift box. The 


ELVIS true. Display this proudly — let's keep this pocket has a antique Ly hs 
memory alive forever! Self-sticking, 15” eirloom richness you will love 


ee i — and treasure. 
WIEM NEVER DIE Fe les ar an ~~ Only $4.95 All 3 for $13.95 
; ' 75¢each 3 for $2.00 


A very Special Bumper Strip for you... eivia 


oe | | | : Photo 
Wear Elvis = Stamps 


FOTO STAMPS are genuine 


| . glossy photos with gummed 
To Bed! es - back and perforated just like 
: & real postage stamps. Use on 

stationery, notes, envelopes, 


cf _cards ... hundreds of uses. 
2-Color 50 for $1.75 


T-Shirt or Nightie... : | 100 for $3.25 


You will love your Elvis Presley 
T-Shirt. Your chance to really show = 

your love for Elvis. Shirts are top ae ’ i+] 
quality and you have to really see ORDER NOW Don t Wait! 
it and wear it to appreciate how 


| 
Bee ceciredis enemas CHARLTON BLDG., DERBY, CT 06418 
P y : 3 Please send me items | have circled (or use separate sheet to list 
MEDIUM, LARGE or X-LARGE. them.) | enclose full payment by money order or certified check, plus 


4 postage and handling charges: 
ony . Nah ie , ae : 2) Orders under $2.00, add 50¢: $2 to $4, add 75¢: over $4, add $1 


ELVIS OFFER. DEPT. HP678 


PLAY GUITAR » 7 DAYS | 


OR MONEY BACK 
Thanks to Ed Sale’s amazing Secret System, 
you can play a lovely song the first day. 
any song by ear or note in 7 days. In this 
SPECIAL INTRODUCTORY OFFER 
you gct all this: 66-page Instruction 
Book. 52 photos. 87 chord and finger 
placing charts, 110 songs (words and 
music), chord finder of all popular 
chords. Special Guitarist’s Book of 
: nowledge. and extra 
bonus: special wallet- 
size tuning device for 
tuning any guitar by ear. 


550 aow $3.98 
Add $15 shipping & hndig. Money back Guarantee 
ED SALE Studio 13D, Grand Island, Fla. 32735 


ANY PHOTO ENLARGED 


Size 8 x 10 Inches $ 89 
on DOUBLE-WEIGHT Paper 

Same price for full cnet Xe 

bust form, groups, land- 

scapes, pet animals, etc., or 3 for $495 
any part of a group picture. Origina 
returned unharmed. 

SEND your favorite photo (up to 8x10) 
or negative TODAY and receive you 
enlargement on beautiful portrait qual-* 
ity paper. PLEASE MAIL CHECK 
ORDER FOR $1.89 or $4.95. We pay postage — 


No C.O.D.’s. 
Professional Art Studios, Box 159, Dept.88G, Princeton, IL 61356 
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I hug%- LEARNROCK GUITAR §f 
| 


~ ® Complete course teaches lead guitar, electric bass, 

Rock, Blues, Rhythmn, Soul Music. 100 Illustrations 
and six chapters show you step-by-step how to play rock, lead, 
breaks, fill-ins, blues runs, etc. just like the professionals. Complete 
book only $4.00. Send $4.00 to: 


’  ZOUNDS, 1422 Cherry, Memphis, Tenn. 38117 i 

| AND BE PLAYING ROCK GUITAR IN A FEW WEEKS. Ss) 
S 
R 


LEADS 2 Oe on ee Ges oe ee ees MUCH MORE! 


tr x x SUPER STAR POSTERS « « x 


Cutstanding 17x22 B/W Wall Graphics. Exclusive quality work 
by leading international photo team offered. RUNDGREN / 
BECK / PLANT / PAGE / TULL / DALTREY / SKYNYRD / SEGER / 
FLEETWOOD MAC / ROD STEWART / JOAN JETT / RUNAWAYS 
/ STONES / McCARTNEY / TROWER / FOGHAT / NUGENT / 
JAGGER: $2.95 ea. (order 4 or more 2.50 ea.). Postage in- 
cluded. Catalog and samples: $1.00. Dealers inquire. ROCK 
ART / Dept. HP2 / P.O. Box 57093 / Dallas, Tx. 75207. 


REWARD 


Is what you get when you read our informative, 
factual booklet on records, songs, publishing, 
recording. Write for FREE information. 


MUSIC WORLD, Box 103, Sharon, Mass. 02067 


The “SAUNA Corset” 
(Newest Slimming Garment) 
dissolves and does away 
with fat —§ 31, LY 
ALL 
R ADIC 
“Only $895 


Look (for the last time) at ugly pockets of fat 
Tomorrow they will have disappeared forever! 


Weight: you may lose 6, 12, 30 pounds, 


Belly: flat and firm in only 2 sessions! 
Waistline: in 8 days slimmed down 2 to 5 in! 
Hips: fatty adipose cushions disappear 

in 3 sessions! 


Thighs: They will be slim and shapely, and 
rough skin will disappear in 10 days! 


Starting today those extra pounds of yours will go away, your silhouette 
will bloom overnight and In only 8 days you will acquire once and for all 
time the ‘desired’ line. 
There is no danger, no drugs, no diets: you will eliminate toxins, expel 
forever more the fat you do not need, and you may do all this without 
interrupting your daily chores. ; 
The ‘SAUNA CORSET" is invisible to the eyes of others and you may wear it 
both on the job and when relaxing. It breaks down fat through perspiration and 
a gentle massaging effect. It is highly resistant! You may use it whenever you 
wish...even if that is only a few minutes each day, Reducing rapidity and 
effectiveness are guaranteed 100% to all whether you are young or not so 
young. In the event that you should not fee! 100% happy with the corset you 
may return it (even after using it) within 14 days from date of receipt and we 
shall refund your money in full 
T SPECIAL RESERVE COUPON war aosolute guarantee certamty 
- Mail to: BEST SALES CO. Dept HP5,516 5th Ave N.Y. N.Y 10036 
4 Please rush one SUANA CORSET, size 
@ It is my full night to return within 14 days, 
4 if not satisfied, for 100% reimbursement. | Address 
Enclosed is $8.95 plus 55¢ handling i 
Save! Order 2 only $16.95. ' Lily: 
Cash * Check © Money Order State 
(Check One). 
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‘EVERYBODY LOVES A 


RAIN SONG 


(As recorded by B.J. Thomas) 


MARK JAMES 
CHIPS MOMAN 


| heard about it raining on a Georgia 
night 
I never saw clearly in the morning light 
| was walking, just walking in the rain 
She was a rainy day woman 
She made me love her 
Took my soul and | soon discovered 
| was searching, searching for rainbows 
Ev’rybody loves a rain song 
“Cause ev’rybody’s been rained on 


NIGHT FEVER 


(As recorded by Bee Gees) 


BARRY GIBB 
MAURICE GIBB 
ROBIN GIBB 


Listen to the ground there is movement 


all around 
Got something goin’ down and | can 
. feel it 
On the waves of the air there is dancin’ 
out there: 
If it’s somethin’ we can’t share we can 


steal it. 
And that sweet city woman 


She moves thru the light 
Controlling my mind and my soul 
When you reach for me, baby, and the 
feeling is bright 
Then | get night fever, night fever 
We know how to do it 
Gimme that night fever, night fever 
We know how to show it. 

Here lam prayin’ for this moment to last 
Livin’ on the music so fine 
Born on the wind makin’ it mine 
Gimme that night fever, night fever 
We know how to do it 
Gimme that night fever, night fever. 


We know how to show it. 
Night fever, night fever 


We know how to do it 
Gimme that night fever, night fever 
We know how to show if. 


In the heat of our love don’t need no 
help for us to make it 
Gimme just enough to take us to the 
mornin’ 
I got fire in my mind 
1 got higher in my walkin’ 
And I’m glowin’ in the dark | give you 
warnin’. 
(Repeat chorus) 


Copyright ©1977 by Brothers Gibb B.V. 

Stigwood Music, Inc. sub-publisher in 

the U.S.A. Unichappell Music, Inc. ad- 

minstrator. International copyright 

secured. ALL RIGHTS RESERVED. Used 
by permission. 


It’s like a shoulder you can lean on 
One time or another in stormy weather 
Ev’rybody loves a rainbow 
From San Francisco to Chicago 
No matter where | go 
It’s still raining in my heart 
So play me a song just how I’m feeling 
‘Cause it’s the only thing that keeps you 
warm 
When your memories get too cloudy to 

see 
So rain me back home. 
©Copyright 1977 by Screen Gems-EMI 
Music Inc. & Stratton House Music, a 
division of Zambon Productions Ltd. & 


Baby Chick Music. All administrative 


rights controlled by Screen Gems-EMI 
Music Inc. 


CAN'T SMILE WITHOUT 
YOU 


(As recorded by Barry Manilow) 


CHRIS ARNOLD 
DAVID MARTIN 
GEOFF MORROW 


You know | can’t smile without you 
| can’t smile without you 
I can’t laugh and I can’t sing 
I’m finding it hard to do anything 
You see | feel sad when you’re sad 
| feel glad when you’re glad 
If you only knew what I’m going 
through 
| just can’t smile without you. 
You came along just like a song 
And brightened my day 
Who'd believe that you are part of a 
dream 
Now it all seems light years away. 
And now you know | can’t smile 
without you : 
| can’t smile without you 
I can’t laugh and I can’t sing 
I'm finding it hard to do anything 
You see | feel sad when you're sad 
| feel glad when you're glad 
If you only knew what I’m going 
through 
I just can’t smile. 
Now some people say happiness takes 
so very long to find 
Well I’m finding it hard leaving your 
love behind. 
Can't you see | can’t smile without you 
I can’t smile without you 
I can’t laugh and | can’t sing 
I’m finding it hard to do anything 
You see | feel glad when you're glad 
| feel sad when you’re sad 
If you only knew what I’m going 
through 
| just can’t smile without you. 


©Copyright 1975 for the world by Dick 

James Music Limited, James House 71-. 

75 New Oxford Street, London. Inter- 

national copyright secured. All rights 
reserved. 
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For a complete listing of all SHIRTS, POSTERS & PHOTOS send 
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BAD C: 
RETURN TO FOREVER MARSHALL TUCKER 
JOURNEY EAGLES 
TODD RUNDGREN 
THIN LIZZY ROBIN TROWER 
MONTROSE NAZARETH 
BLACKMORE'S RAINBOW 
For a complete listing send 


30¢ tor CATALOG 


$3.75 PER SHIRT Get 4 shirts for $14.60; Order 19 
or more and shirts cost $2.90each. Assorted 
Colors; MEN’S SIZES: S-M-L; Same day service 
for money orders; Allow three weeks for checks. 
NYS residents add 8% sales tax. Wholesale and 
Retail requests welcome. 


T-SHIRT BARN, DEPT.H3,SLATE HILL, N.Y.10973 


TED NUGENT 
(FULL COLOR POSTER) 


KISS GENE ae 
(SILVER MYLAR POSTER) (FULL COLOR POSTER) 


T-SHIRT BARN, DEPT.H3, SLATE HILL, N.Y.10973 
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TOO HOT TA TROT 


(As recorded by Commodores) 


LIONEL RICHIE, JR. 
RONALD LaPREAD 
WALTER ORANGE 
MILAN WILLIAMS 
THOMAS McCLARY 
WILLIAM KING 


Well you're too hot ta trot now baby 
Well you're too hot to stop whoo baby 
Well you're too hot ta trot now baby 
Well you’re too hot to stop whoo baby. 
The things that you do 
The things that you say 
That you love me baby 
In the strangest way 
What you’re doin’ to me girl 
Is knockin’ me down 
I can see right now 
That you’re the best thing around. 
Sweet pretty woman 
| just want you to know that I love you Too hot to stop. 
Oh | love you, love you baby ©Copyright 1977 by Jobete Music Com- 
My head is spinnin’ pany, Inc. and Commodores Enter- 
With what you’re doin’ to me tainment Publishing Corp. 


Girl | want you, girl | love you. 
Och | love what you're doin’ to me 
sweet thing 
Oh | love you little sweet thing 
Well you're too hot ta trot now baby 
Well you’re too hot to stop whoo baby 
Well you’re tvo hot ta trot now baby 
Well you’re too hot to stop whoo baby. 
It’s too hot ta trot baby 
Yeah babe 
Too hot ta trot baby 
Yeah come on, come on, come on, come 


on, come on. 
Too hot ta trot now baby 


Well you’re too hot to stop sweet thing 
Well you’re too hot ta trot now baby 
Well you’re too hot to stop 
Too hot ta trot baby 
Too hot to stop sweet thing, sweet thing 
Too hot ta trot baby 
Too hot to stop sweet thing 
Too hot ta trot baby 


WHAT YOU GONNA DO 
AFTER THE PARTY 


(As recorded by Willie Hutch) 


WILLIE HUTCH 


Now ! been sittin’ over there 
Across the room watchin’ you yeah 
Tryin’ to convince myself 
That you might show at me a little 
attention 
And you know what 
All of a sudden | heard somebody say 
Last call for alcohol 
And | knew it was my last chance 
So | came over here to ask you sweet 
lady 
May | have this last dance 
But you see (yeah) when I look into 
those beautiful eyes 
| can’t help it if | can sympathize 
| want to know what you’re gonna do 
girl 
What you’re gonna do 
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NOTICE: RECORD RATERS WANTED 
(No experience required) Each month you will 
receive nationally released albums to rate. THERE 


What you’re gonna do baby. 


©Copyright 1977 by Stone Diamond 
Music Corp. All rights reserved. 


« Can bewitch (mesmerize) loved ones, , 
« others to your bidding: Write requests. , 
« Donations appreciated. (503) 342-2210. « 
« JAMIL 

* P.O. Box 10154 Eugene, Ore. 97401 « * 
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IS NO EXTRA CHARGE fer the LP’s you receive. 
You pay a small membership fee which covers all 
costs of the LP's. We pay postage. In return for your 
opinion, build your LP collection. “First come basis.” 
For application write: EARS, pe ae res 10245, 
5521 Center St., Milwaukee, WI 532 
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A story based on personal memories of Memphis, 
Tennesee, residents: 


Elvis’ first brand new Cadillac! Certainly the first 
he would have customized just for him. It sat 
new and shining in the sleek showroom of 
Southern Motors, the Memphis Cadillac dealer. 
/ts beauty caught the eye and the fancy of the 
promising. up-and-coming 21 year old singer. 
His career was just beginning its rise, just be- 
ginning to make his childhood dreams come true. 
What better way to feel like a Star? 


Upon entering the showroom, Elvis asked a sales- 
man if he could take the shining convertible out 
for a test drive. The salesman, looking down his 
nose at the sideburns, the tight jeans and the 
heavy, hooded dark eyes, looked pained as he 
refused Elvis’ simple request. Bluntly, he asked 
Elvis to leave the showroom. 


Instead of leaving, Elvis wandered around the 
building, coming upon a youg boy who was wash- 
ing down cars with a hose. Elvis asked him how 
much money he was making washing cars. The 
boy answered: “Thirty dollars a week.” Elvis 
promptly took him by the hand, walked back 
out into the showroom and asked to be taken 
to the Manager’s office. Once inside the office, 
Elvis made a simple, direct statement: “I! want 
the El Dorado convertible. I’m gonna’ take it 
with me now, and I’m gonna’ pay you cash 
money right now for it. But this young man”, 
he said, pointing to the young car washer, “he 
gets the commission on the sale!” 


Elvis drove off in his Cadillac. He would own 
many fine, fancy cars in the years to. come. As his 
fame and fortune grew, he would have chauf- 
feurs, friends and bodyguards drive for him. . . 


-PLUS...FREE! 
If you act NOW. 


@ HISTORY OF ELVIS’ 
FIRST CADILLAC 


@ REPRODUCTION OF 


BILL-OF-SALE, includes 
Elvis’ handwriting 
and signature 


“FIRST CADILLAC" 


PENDANT 


a MUST for your i, 
keepsake collection! 5 ; 


fai @ $9.95 + 50 handling TOTAL $10.45 
; ELVIS “FIRST CADILLAC” KEY(S) ; 
: @ $9.95 + .50 handling TOTAL $10.45 : 
: —— ELVIS COMBINATION PENDANT & KEY 
: @ $17.50 + .50 handling TOTAL $18.00 3 
: PLEASE PRINT : 
aes ite iuicnile ashevel irate te, tata ott . aie aie: ee elsite © og \etevioue wre aceis relate ° . : 
o teatro! 85 ees raha lalys 6p sho wise, a; MPU CUGTel sh Arig! ete eae leh al oimteneiy stata tan a atoseeene lated 
* City ue (hile {entehe Ju) ore ali le! ays Tos ubsel\e, ayes i0:-6 ° ° see e reese een . : 
zeae ivy ere vant wieh.bhaigt eles e“serene levee Bhensy dane s ZiPs/cusiolectentioinahevere state. 


LVIS 


Key shown actual size 


but his fantastic career was just beginning. . . 
and this was the car he drove himself as he made 
the steady climb towards stardom. As his income Nae oa 
increased, he seemed to lavish a good part of it Bey FS < 
on his favorite car, as evidenced in the customiz- 

ing. . . the car was painted purple, the floor 
covered in mouton fur, dyed purple, and his 
initials “E.P.”, entwined with a guitar and two 
musical notes inscribed in leather adorned the 
floormats and overhead. The upholstery boasted 
a popular 50’s style—white roll and pleated 
leather. Elvis was still driving this Cadillac the 
first day he drove through the gates of Graceland 
the mansion he bought for his beloved mother, 
Gladys — the mansion where he was to die alone 
in those quiet hours after dawn on August 16th, 
1977. 


The famous Cadillac is now undergoing complete 
restoration to its former glory, and will be ex- 
hibited all over the country. The parts that could 
not be used in the restoration and had to be 
replaced, have been me/ted down, making small 
metal pearls which have been mounted into a 
beautiful heart shaped pewter finished pendant. . 
so that you can wear it close to your heart. The 
old worn ignition key, used for many years, 
has been duplicated into shining gold replicas 
for your key chain, charm bracelet or as a neck- 
lace. . . and can be used to turn a duplicate of 
ignition lock on Elvis’ Cadillac while it is on dis- 
play throughout the country. 


Pendant 5/8” wide 


ig" 


EACH PENDANT 
CONTAINS 

A PORTION 
OF METAL 
FROM ELVIS’ 
FIRST | 
CADILLAC! 


Fate delivered its untimely blow in mid-August. 
Elvis is gone from us. The golden voice forever 
stifled. For those of us who loved him, and will 
continue to miss him, we now have something 
of his to keep with us always. 


Check or money order to: DEPT. HP678 


K CHARLTON BUILDING 
DERBY, CT. 06418 


—— ELVIS “FIRST CADILLAC” PENDANT(S) 


MAKE ANYON 


YOU MENTALLY COMMAND 


c 


WITH YOUR MIND ALONE! 


‘Now! Command ... control . . . dominate anyone you choose with the power of 
your mind — and your mind alone. Say nothing. Yet, miraculously see people — 
even perfect strangers — do exactly what you silently command them to do. Will- 


ingly . . . cheerfully . . . and quickly! 


You can do it . . . because you have unknowingly done it your entire life. Accept 
the proposal offered to you for a limited time in this announcement — and I'll 


prove it to you! 


I would be skeptical if I read an ad like this. But I'd also be highly 
intrigued, as you are now. : 
ith good reason! The very thought of possessing the ability to 
_ command, control and dominate others is probably your secret wish. 
One which you sincerely believe could never come true. 
_ Well, think again! Your secret wish is about to be granted in full, 
“unmistakable measure. A few short days from now, you are going to 
_ demonstrate that fact to yourself right in your own living room. 
| On that fateful, momentous occasion, you are going to supe 
| project a thought command to someone you know. Not one word will 
be uttered by you... 
YET THAT PERSON IS GOING TO 
FOLLOW YOUR SILENT COMMAND TO THE 
LETTER... WITHOUT EVEN KNOWING 
OR SUSPECTING THAT YOU GAVE THE ORDER! 
And only you will know why he or she is acting in that manner! 
Your next test is going to be even more unbelievable! This time, 
you'll command not just a single individual but a group of four or five 
| people. This time, you'll mentally project a thought command to alll 
of this group! 

AGAIN, WONDEROUSLY, THAT ENTIRE GROUP IS 
GOING TO PERFORM YOUR SILENT COMMAND 
EXACTLY AS YOU WILLED IT! 
| Again, they will have absolutely no idea whatsoever that their 
| actions—seemingly voluntary—came directly from you! Why should 
| they? You said nothing. Made no gestures. Nor indicated your wishes 

| in any way—except mentally! 
Yet, you're going to top even these astounding results! In the weeks 
and months, thereafter, and throughout the rest of your life, you are 
oing to intensify your secret ability to command, control, and 
| dominate others in ways that may bring you thousands of dollars 
| extra... the love of someone you desire . . . the status and position 
you've thought unattainable—until today! 
If you are selling, the toughest prospect will be putty in your 
hands. The urge to sign a sales contract with the terms dictated 
by you—will be irresistible. 
In business situations, your ideas are the ones which will be 
heartily and poesia ically approved by the “top” brass—just 
as if you wore the boss’ hat! 
In your private life, you will capture the adoration and affection 
of anyone you fancy—even at first sight. At social gatherings, 
you will be the one regarded as the leader—the person who 
makes decisions that must be unquestionably obeyed . . . at once! 
Yes, wherever you go, whatever you do, everyone you meet will 
come under your silent control. Do with them as you will! 
Does all this sound impossible? Not only hard to believe—but 
hard to achieve? 
_ Then get set for the surprise of your life! 


IS NOW YOURS FREE! 


above. They paid this princely sum to attend a spe- 

Cial seminar to help them achieve the same results 

_ through the same secret revealed in the Monograph. 
But you won't have to pay $1,000! Just mail the 


YOU WILL BELIEVE IT... AND YOU 
WILL ACHIEVE IT! 

Stop and think for a moment. Skeptics were once convinced that 
the earth was flat. They were dead certain that the new-fangled 
automobile would never, ever replace the horse and buggy. Man 
reach the Moon? Impossible! 

You and I know differently. The “never happens” of yesterday are 
stark realities today. So if you are still a skeptic, I’m more than willing 
to give you the opportunity to make a liar out of me. To prove that 
everything I've told you so far could “never happen”. 

Along with the opportunity to prove me wrong, I’ll also give you 
the “risk-free”chance to prove !’m right .. . along with a free gift for 
you to keep. Here’s my proposal. 

My company has just released a strange new manual dealing with 
a subject that has fascinated the human race since the beginning of 
time. That subject is parapsychology. It deals with the ability of the 
mind to project thought and communicate with others, outside the 
int using none of the five senses. 

The manual takes this exciting subject and develops it into a new 
technique to help you command, control, and dominate people with 
your mind alone. 

Actually, you do not need the manual to do this. You have already 
done so many times without ever realizing it, through your own 
unconscious native-born ability. The manual will help you to 
understand the technique so rae en can perform it consciously, on 
demand to achieve your goals and wishes. 

We call this technique SUCCESP—the science of extfa-sensory 
persuasion. This is not the regular ESP you’ve heard about. This is 
Extra-Sensory Persuasion. Properly used, it permits your thoughts to 
influence one person or many. 

This manual could be the basis of a personally-conducted course 
with a fee of $250. But, not being a school, my company felt that the 
manuscript was so simply and clearly written, the instruction so 
precise, that anyone who could read could master the technique. 

Therefore, instead of $250, we could slice the price all the way 
down to a mere fraction of the normal cost... payable only if you are 
fully convinced. And with the transaction handled entirely by maii 
for your convenience and privacy. 


SEND FOR MANUAL REVIEW FOLIO 
WITH FULL, FASCINATING FACTS! 

So be as skeptical as you like—but keep an open mind and send for 
your Manual Review Folio. It details in ave laspiing depth the 
concept of SUCCESP and how you can use it at will to make anyone 
do anything ... with your thoughts alone! 

It offers you an amazing no-risk plan to try SUCCESP for a full 30 
days at home, at the office, on a date, or wherever you happen to be, 
night or day. Convince yourself beyond a shadow of a doubt that this 


p—--———--—-————-—~~—~—~—~—~- MANUAL REVIEW FOLIO COUPON 
THE SECRET WORTH $1,000 


Commando Co. 
Box 505, Dept. K157 
New York, N.Y. 10017 


__ Thousands paid $1,000 each to discover the amaz- 
| Ing secret in the copyrighted Monograph described 
| 


coupon for the full no-risk details on how to receive 


' your Monograph FREE! 


NAME 


$1 ENCLOSED. By return mail, send my Manual Review Folio describing your 
no-risk program to inspect my free-trial copy of ““SUCCESP — The Science of 
Extra-Sensory Persuasion.”’ Also include details of your bonus Monograph gift, 
“The Secret Worth $1,000.”’ | am under no further obligation. 


TAKE THIS FREE GIFT 
MONOGRAPH AND START 
MAKING IT BIG! 


Do you dare to take a close, hard look at yourself? What's 
really stopping you from making good? Are you still making 
excuses about why you can’t afford that shiny new Caddy, that 
plush new home, expensive custom-made clothes, and all the 
other trappings of the good life? 

If your ship still hasn't come in... or even if you've missed the 
boat, take heart. You can make good, beginning now. And you 
can doit FREE... entirely on your own! 

First, let’s face a few facts about you! You may have 
wondered about “what” it is that stops you from being success- 
ful. Maybe you've been able to pinpoint it. You think it’s money 
... connections . . . ability... health... education . . . or just 
dumb luck. 

Yet the “what” you believe stands in the path of your march 
to the top, may not be the real “what” after all. We believe that 
this real “what” is one which you know all about. You face it 
daily and nightly. This key “what” is your personal “Success 


Barrier.” 


It actually prevents you from taking full advantage of any 
lucky break. It shackles your feet so effectively that you find it 
virtually impossible to move forward toward your goal. 

It even serves as your “whipping boy’—your convenient 
excuse for failing, It acts as a dismal crutch for your “not making 

ood.” 

BUT IT DOESN'T HAVE TO! Once you understand this 
“what” that undermines your efforts and keeps you cruelly 
pinned down, you can finally break its ruthless grip. Yes, you 
can eliminate it from your own life by your own efforts and no 
one will ever know. What they will know—and see for 
themselves—is that YOU ARE SUCCESSFUL! 

How can you perform this vitally important feat—perhaps the 
most important act of your entire life? How can you once and for 
all crash through your personal “Success Barrier”? 

The answer may lie in an exclusive Monograph “YOUR 
SUCCESS BARRIER—HOW TO SHATTER IT FOREVER.” 
Details of how you can receive a gift copy of this priceless 
discovery will be included at no extra charge with the Folio 
described in this announcement. It’s your reward for promptly 
returning the coupon below. 


manual truly gives you the fantastic power to command, control and 
dominate everyone you meet. 

For prompt shipment of your Folio, just mail the mete below 
with $1. You will not be further obligated in any way. And if you act 
atonce, I'll include free information on how to get and keep a unique 
bonus Monograph—"The Secret Worth $1,000.” 

The coupon brings your Manual Review Folio and the free gift 
offer by return mail. For a change, take a chance on yourself. Your 
success may well depend upon SUCCESP. 
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It’s all yours to retain permanently as a non-re- 


| turnable GIFT — a gift that could bring you wealth, 
| Success, and happiness! All for returning this coupon 


‘| at once! 


ADDRESS. 


CITY. 


Please Print 
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Free Advice... 


TO HELP YOU GET AHEAD, 


Check your field of interest now, 
to receive a free booklet without 
obligation. It could be your first 
step to a bigger, better future. 


Prepare for the opportunity of your 
choice in spare time at home. Experi- 
enced LaSalle instructors guide you by 
mail. Diploma awarded. Over 2 million 
adults have enrolled. Get the facts on 
opportunities, training, etc. Mail this ad 
now. No obligation. 


Accounting — An interesting and re- 
warding profession in which demand 
for trained people continues. 


Interior Decorating—A fascinating field 
that offers opportunities for pleasure 
and profit from your creativity. 


Business Management — A knowledge 
of business principles and functions 
can help prepare you for a higher level 
of job responsibility. 


Art Training — Complete course in 
drawing & painting. (Non-diploma 
course. No submissions required.) 


Stenotype Machine Shorthand — 
World’s fastest system. Notes are easi- 
er to take, read, transcribe. 


Supervisory Management — Helps you 
develop the ability to manage groups 
of people and head a department. 


Secretarial — Popular field. Learn 
speed-shorthand, typing and office 
skills and procedures. 


Banking & Finance — This official, in- 
dustry-authorized program: helps pre- 
pare you for this fast-growing, excit- 


ing business. On-location training 
available. : 
Administrative Assistant — Practical 


training to prepare secretaries for 
more responsible positions. 


Dental Office Assistant — An ideal way 
to gain knowledge about dental health, 
patient psychology and helping people. 


Hotel/Motel Operations — Authorized 
training in cooperation with American 
Hotel & Motel Association. 


Bachelor of Science in Commerce and 
Social Studies—LaSalle brings college 
to your home. Enroll for only °30 
credits at a time. 


Real Estate— Home sales and rentals, 
sales and leasing of commercial prop- 
erties offer many opportunities. 


Personnel Management—Prepares you 


portant area of modern business. 


Associate in Business Degree — Now 
earn a college degree at home with 
choice of major in Accounting, Busi- 
ness Management, Banking & Finance 
or Hotel & Restaurant Administration. 
Check box and circle major above. 


LASALLE EXTENSION UNIVERSITY 
A Correspondence Institution 
417 S. Dearborn St., Dept. 54-002 
Chicago, Illinois 60605 


Please send me, without cost or obligation 


FREE booklet and full information on the 


field I have checked above: 
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for a rewarding future in a most im- . 


FREE! 

Catalogue of books for the 

complete guitarist. From. . . 
Guitar Player Books 

(Part of Guitar Player Magazine) 

Send stamped, self-addressed envelope to: 

Box 615-HP, Saratoga, CA 95070. 
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— New talent needed all the time! Get 
into big- money career writing 
Rock-’n-Roll, 
“=~ love, soul and sacred songs! 
Amazing COMPOSAGRAPH Method 
has you setting your own SONG POEMS 
to music even if you don’t know a note! How to copyright 
j your songs and make your own Records. Where to send 
-and sell-your song's! Learn at home through quick, low- 
] cost training. Hurry! Send for FREE details today! 


1 
: 
IBEST BY MAIL 


| Rates: Write National, Box 5, Sarasota, Fl. 33578 
OF INTEREST TO ALL 
MEDITATION! Best Techniques revealed. Just $2 
‘| airmailed. Harold Wolley, PO Box 2693, Guatemala, 
Guatemala 
MODEL Trainees and Talent Scouts needed! Free 
instruction, bonuses upon qualifying! Fashion, 2522 
Laharpe, New Orleans, La. 70119 


BUSINESS OPPORTUNITIES 


$3000.00 MONTHLY. Immediate income. Stuff en- 
velopes at home. Information, send self-addressed 
stamped envelope. Cottage, Box 730-EFC, Baldwin 
Park, Ca. 91706 

SELL Sensational 
ceptional margin. 
Mitchell, S.D. 57301 


$50,000 YEAR! Retire now!! 


Low-Cost Burglar Alarm. Ex- 
Narthwest Electric, Ave. 3012, 


$1.00. Bosworth, Box 
12231-N, Philadelphia, Pa. 19144 

$1,000 MONTHLY, sparetime, ‘’Guaranteed’’. 
corn’, 
80911 


MAIL Order $10 orders with $9 profits. Free details. 
me hg Box 2676, Huntsville, Ont., POA 1K0, 
anada 


“Uni- 
(TM), 7350 Nugget, Colorado Springs, Co. 


ASTROLOGY & OCCULT 


CURIOUS about the occult, astrology? New, rare 
information just published! $2.00. Psychical Re- 
search Team, Box 55, South Windsor, Ct. 06074 


SHARE A BIRTHDAY 144, 


Our computer will match you 
with your Birthday Pal, 
one in another state born on the 

same month, day, and year as you (ages 8 thru 15 
only!) Send $1. and exact birthday to: Birthday 
Pals of America, Inc., P.O.Box 335H, Englishtown, 
New Jersey 07726. 
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some- 


DIABETIC DIABENESE 


Necklace or Bracelet 


Stainless steel. Any 5 lines info., 20 
spaces per line. $3.50 each, 2 for $6.50. 
Print information, tag desired and return 
address. Send with check: 

“TAGS”, Box 1689W, Winter Park, Fl. 32789 


Allow 6-8 weeks 


THE KING OF 
COIN COLLECTORS 


CHE © 
UENF YI 

\G y) Lincoln Cents are the. Most Widely 

Collected & Hoarded Series of US 

Coins and as such are becoming increas- 

ingty Rare & Hard to find, but they can be yours NOW 

through this SPECIAL Offer at TREMENDOUS SAVINGS. 

Jake's gives you an opportunity to start this Exciting & 

Profitable Hobby NOW! Remember, over the years obso- 

lete Lincoln Wheat Cents have proved to Appreciate in 
Value at a Remarkable Rate 


IANY OF THE LINCOLN WHEAT CENTS 


LISTED BELOW —Your Choice -#0¢ Ea. 
US TOS 12 a ta L617 1.7.0: 
17S 18 180 18S 19 196 19S 
ZO) ROD 2OS 23024 9757 2 SON ZS) 


SPECIAL OFFER! 


All the above — 100 
Different Lincoln 
Wheat Cents for only 


26) 26D) 275 27DeZ8e 28D 29 
29D 29S 30 300 34 34D 35 
35D 355 .36,360) 36S 37 370 
37S 38 39 396 40 40D 40S 
41 41D 41S 42 42D 42S 43 
44 440 445 45 45D 45S 46 
46D 465 47 47D 47S 48 480 
48S 49 49D 49S 50 500° 50S 
Sy SD SiS aio2, 52019525 53 
53D 53S 54 54D 54S 55 55D 
55S 56 560 57 57D 58 58D 


$9.95 Post Paid and 


we will send you a 


rent Price List 


Add 50¢ Postage & Hdlg 
Minimum order $2.00 


5521 W, BELMONT AV, DEPT.TG 
CHICAGO, ILLINOIS 60641@ 312/725-2606 


LJAKES 


BE A SONG WRITER! 


country, Western,) 


SONG STUDIOS, Dept.803M, Rockport, Mass. 01966 


GUITARS 30°. TO 60°. 
Amps! DRUMS! RS 2) DISCOUNT 


SAVE! Any NAME BRAND 
guitar, amp, or drum set. 30% 
(or up to 60% discount) on all 
brands. Also Pedal Steels, BANJOS, 
and Dobros. FREE Catalog. WRITE. 


Warehouse Music Dept. H—74 


P.O. Box 11449 
Fort Worth, Texas 76109 


Guitarists - Do you want 
to become a better musician? 


Our amazing new system makes it possible. At last all 
modes clearly explained whether or not you read 
a note of music! NO NEED TO SEND MONEY 
This revolutionary system will be sent to you C.O.D. 
Only $9.95 plus shipping 

WRITE NOW: GUITARISTS 

Box 8472, Ottawa, Ontario, Canada 


BOOKS & CATALOGS 


“FREE” Gift Catalog. The Phillips Company, 3916 
Savannah, Garland, Tx. 75041 


FREE catalog! 140 ‘’How-To’ Books. 50¢ postage. 
MLJ, Box 314-AR2, Selma, N.C. 27576 


EMPLOYMENT INFORMATION 
RADIO - TV Jobs . . . Stations hiring nationwide! 


Free details: ‘‘Job Leads’’, 1680-DO Vine, Holly- 
wood, Ca. 90028 


MERCHANDISE FOR SALE 
TURQUOISE, Coral, Ivory Inlaid Pendants, Unisex.| . 
$3.00 (refundable). Sedano Enterprises, PO Box 
415ld, Glendale, Ca. 91202 
THE ORIGINAL “S&M Piano Chord Dictionary” is 
now available for only $12.95 from: R.P. Co., Box 
322, Saratoga Sp., N.Y. 12866 
“TRIBUTE To Hank Williams’ - Cassette 8 songs 
$5.98. Ampex, Drawer 520, Stafford, Tx. 77477 


LIST Nashville Music Publishers $2.00. LAD, Box 
128, Headland, Al. 36345 


MONEYMAKING OPPORTUNITIES 


$480 WEEKLY Mailing Circulars. No gimmicks. 
Free details. HABCO, Box 678A-13, Lufkin, Tx. 75901 
ENVELOPE Addressers: $180 weekly. Progressive, 
Box 7610-A, Stockton, Ca. 95207 
$350 WEEKLY mailing circulars! No gimmicks. 
Free proof! Wayne, Box 644-13, Ottawa, Ks. 66067 
AMAZING! $1,000.00 daily by mail. Impossible? 
Free proof in, ‘‘Home Business Magazine’. Regular, 
$5, sample copy, $1. HBM, 119 Phoenix, Modesto, 
Ca. 95355 
MAKE 100’s of dollars listening to ‘’‘CB’’. Details - 
send stamped envelope. Laffoon Enterprises, P.O. 
Box 391-MM, Paragould, Ar. 72450 


HEALTH & BEAUTY 


LONGER Real Eyelashes Secret-$8.95. 615-17 Ma- 
iestic Bldg., San Antonio, Tx. 78205 


PERSONAL - MISCELLANEOUS 
GUARANTEED Identifications: Details, rush 50¢. 
(Refunded double). I.D.-HP58, 934 Dodge, Evanston, 
Il. 60202 
SONGWRITERS be informed. Know what the claus- 
es should say in a songwriter/publisher contract. 


Send $1.25 for a sample contract to: Wilwin, Box 
1669, Carlsbad, Ca. 92008 


INEXPENSIVE 
TEEN FASHIONS 


Shown an exquisite simulated 
Black Diamond in 18K White Gold 4 
Base, with modified Tiffany set- : 
ting. Lifetime defects guarantee 
Customs duty free, Only $14.95. us: 
Teen Fashions, Box 6233 
Edmonton, Alta., Canada 


MAY THE FORCE 
BE WITH 


T-Shirts Bumper Stickers 
$5.95 ea. $1.00 ea. or 
state size 2 for $1.75 


1 of each for $6.49 


DREAM CRAFT INC. 
P.O. BOX 15095, SALT LAKE CITY, UT. 84115 


I CAN MAKE YOU RICH 


UP TO 500% PROFIT!! Work full or part time in inter- 
national mail order. You make big money when you 
buy right through us. Sample assortment only $9.00. 
Includes Jade bracelet, Jade necklace, Jade ring, doll 
and 3 other samples together with wholesale catalogue 
covering 1,000 jewelry items, toys, gifts and novelties. 
Sent air mail, Satisfaction Guaranteed. Please, no in- 
quiries since no free literature is available. Merchan- 
dise is duty free from Taiwan..Send money order pay- 
able in U.S.A. to: Taiwan Variety, Box 24-29, Dept. 22, 

Taipei, Taiwan. al | 


MAIL THIS COUPON TO 


KISS POSTERS DEPT. HP678 


CHARLTON BLDG. 
DERBY, CT 06418 


Please send me_ the following 


| poster(s): 


| For each poster | want, | am sending 
[ $2.50, plus 50¢ each for postage and 


handling. onn. residents add 
sales tax. Outside USA add 50¢ extra, 


and pay with International Money 
Order only.) 


Name pe i 
Print Neatly In Ink 


} Seated were: HN _Zip 


pe eS | 


ALIVE, 
~ IN COLORFUL 


5 


pepe 


” 


Please don’t let go of my hand: 


TUNE YOUR GUITAR 


Like A Professional 


This new invention is ideal for every guitarist . . . begin: 
ner or professional. Six precision tuned reeds make 

exact tuning a snap. et clamp onto your guitar 
then adjust the strings. When the proper pitch is 
reached, the corresponding reed vibrates. Just as 
easy as that! Ideal for 
bands or combos.Tunes 
tall instruments to exactly 
same pitch. 


: $7.95 plus $1. 


shipping and handling 
Money back guarantee. 


ED SALE Studio 913W Grand Island, Fla. 32735 


FALLING 


‘Cause I'm fallin’, woah, I'm fallin 
I'm fallin’ in love with you. 


(As recorded by LeBlanc & Carr) 


The fall and the springtime were like in 
between time 
You’re here and then youre gone away 
Woah | just wanted to say, won’t you 
please, please stay 
‘Cause I'm fallin’, woah, I’m fallin 


EDDIE STRUZICK 
LENNY LEBLANC 


1 think about winter when | was with 
her and the snow was fallin’ down 
Warmed by the fire | love bein’ by her 


EXTRA INCOME! Make $1 
SELLING ENGRAVED METAL SOCIAL SECURITY PLATES. 
MAKE MORE ON CB PLATES. 
MILLIONS OF NEW PROSPECTS EVERY YEAR! 
NO INVESTMENT. SEND FOR FREE SALES KIT! 
Name 
cm Address 
Gity ae Sate lip 


Sccscoearee ENGRAVAPLATES, DEPT. Abel fe 
BOX 1 FL 32207 


ify: 20CK/ PUNK 


records, books, posters, rare collectibles, 


movie posters, etc.: KISS, STONES, RONSTADT, SEX PIS- 
TOLS, QUEEN, BOWIE, BEATLES, RAMONES, NEW 
WAVE, etc. 1000's of unique items not available in America. 
GIGANTIC 64 PAGE ILLUSTRATED CATALOG. $1.00. 
ROCKAWAY, Box 708-H, Brookfield Station, Va. 22150 


10,656 LEAD GUITAR RUNS 


This amazing book diagrams 888 Rock and Blues lead guitar runs. 
Each is laid out on a separate guitar diagram for quick reference. 
Directions show how to easily play each run in 12 different positions, 
creating 10,656 lead guitar runs . . . almost every lead guitar part 
you've ever heard on a recording. Contains Rock, Blues, Soul, bass 
runs, intro’s., endings, fill-in’s, lead breaks and more. Complete book 
only $4.95. Send $4.95 to: 


Zoundex, 1422 Cherry Road, Memphis, Tennessee 38117 


Buddy | Pion 


PROFESSIONAL PEDAL 
STEEL GUITARS 


Designed and manufactured 
with the personal assistance 
of Buddy Emmons. .. 
America’s foremost pedal 
steel guitarist. 

Write for free catalog 


A, Manufactured and Distributed by 


Guitar Company, Inc. 
P.O. Box 1366, 1771 East Webb Avenue 
Burlington, North Carolina 27215 
Phone 919 227-2782 


HPC 


when there’s no one else around. 


And I'm fallin’, woah, I’m fallin’ 
I'm fallin’ in love with you. 


| think about summer my head was 
swimmin’ 
You wrote my name in the sand 
We walked together hopin’ forever 


GOODBYE GIRL 
(From the MGM-Warner 
Bros. Release of the Neil 
Simon Production, ‘‘The 

Goodbye. Girl’) 

(As recorded by David Gates) 


DAVID GATES 
All your life you've waited for love to 
come and stay 
And now that | have found you 
You must not slip away 
| know it’s hard believin’ the words 
you've heard before 
But darlin’ you must trust them just once 
more. 
‘Cause baby goodbye 
Doesn't mean forever 
Let me tell you goodbye doesn’t mean 
we'll never be together again 
If you wake up and I’m not there 
| won't be long away 
‘Cause the things you do my goodbye 
girl 
Will bring me back to you. 
I know you’ve been taken afraid to hurt 
again 
You fight the love you feel for me 
instead of givin’ in 
But | can wait forever 
For helpin’ you to see 
That | was meant for you and you for 
“me. 
So remember goodbye 
Doesn't mean forever 
Let me tell you goodbye doesn’t mean 
. we'll never be together again 
Tho’ we may be so far apart 
You still will have my heart 
So forget your past my goodbye girl 
‘Cause now you're home at last. 


Copyright ©1977 by Metro - Goldwyn - 
Mayer Inc. & Warner Bros.. Inc. Rights 
throughout the World controlled by WB 


Music. Corp. by arrangement with 


Kipahulu Music Inc. All Rights Reserved. 


I'm fallin’ in love with you. 


In love with you 
In love with you. 


Copyright ©1976, 1977 by Musicville 

Publishing Co., Inc. and Carrhorn Music. 

International copyright secured. All 
rights reserved. 


JUST THE WAY YOU 
ARE 


(As recorded by Billy Joel) 
BILLY JOEL 


Don’t go changing to try and please me 
You never let me down before mm mm 
Don’t imagine you're too familiar 
And | don’t see you anymore 
| would not leave you in times of trouble 
We never could have come this far mm 
mm 
I took the good times, I'll take the bad 
times 
I'll take you just the way you are. 


Don’t go trying some new fashion” 
Don’t change the color of your hair mm 
mm 
You always have my unspoken passion 
Although | might not seem to care 
| don’t want clever conversation 
I never want to work that hard mm mm 
| just want someone that | can talk to 
| want you just the way you are. 


I need to know that you will always be 
The same old someone that | knew 
Oh what will it take till you believe in 
me 
The way that | believe in you. 


I said | love you and that’s forever 
And this | promise from the heart mm 
mm 
I could not love you any better 
I love you just the way you are. 


| don’t want clever conversation 
I never want to work that hard mm 
| just want someone that I can talk to 
| want you just the way you are. 


Copyright ©1977 by Joelsongs. Inter- 
national copyright secured. All rights 
reserved. 


SCAGGS’ BAG 
(continued from page 29) 


mulae are what make the albuma success, 
while the creative art is pretty dumb. 


The album jacket is that same no-color 
tan as his stage set, witha photo of Scaggs 
and an ice effigy melting in the shade. In- 
side - out, this package is understated 
elegance all the way. 

Musically, Down Two Then Left is 
probably the best tranquilizer I’ve heard 
this year, after ocean surf and rain ona 
roof. I don’t mean it puts youto sleep, but 
it soothes the nerves with its effortless 
grooves and seductive melodies. Few 
things in life are easier to swallow thana 
Boz Scaggs album. You can simply put 
your brain on automatic and let it breeze 
through your head like a sea wind whuf- 
fling through a screened porch. There are 
no jolts with this stuff (it’s the antithesis 
of punk); the most jarring sound involved 
comes when the needle lifts from the 
vinyl. “Still Falling for You,” for 
instance, is a love song about a guy mak- 
ing a play for that special sweetie, but 
you'd never know from the presentation 
that the fella’s heart was beating any 
faster than normal. 

In fact, few of these songs will hook 
you very strongly the first time through. 
The discreetly imaginative arrangements 
tend to blend together (it’s probably 
intended), so the album as a whole grows 
‘on you rather than any particular track. 
It’s a collection of functional mood 
music. As a package, it starts out 
strongly, settles into a comfortable 
groove, and then suddenly runs out of gas 
on the last two_tracks. 

After “Still Falling For You” comes my 
favorite cut, the hit single “Hard Times”. 
It’s nearly a twin to George Benson’s 
“This Masquerade,” the jazz-pop Mr. 
Softee of 1976. Forward motion is 
monitored by calmly muffled tom-toms, 
and the floating effect of the watery elec- 
tric piano is perfect. In fact, that rippling 
keyboard sound is one of the keys to this 
whole illusion - of - effortlessness school. 
(Steely Dan’s Aja is a first cousin.) If you 
crave the snap and snarl of guitars, you'll 
starve on this stuff, though there are a few 
modestly slick solos. Even better for 
sinking down into the couch with your 
favorite playpal is “A Clue,” cooling out 
with backing vocalists who coo almost as 
sweetly as Marley’s I-Three. 

Boz’s voice isn’t bad either. He’s no Al 
Green, but he sure tries, and he’s got the 
right idea — bending high notes from the 
back of his throat with restrained agony 
like he was trying to break glass with a 
rose. It’s easy to miss the words if you 
don’t concentrate, and hence your atten- 
tion can wander, but — hey, no sweat — 
that’s part of the ambience too. Boz 
doesn’t strain to make his messages all 
that heavy, so why should you strain to 
hear them? 

Generally the album’s lyrics offer a 
refined selection of love encounters for 
the over-20 set (i.e. he doesn’t threaten to 
bust up some chick’s face with a beer bot- 


tle). One girl’s “crazy sighs” “Catalyze” 
him (cute little rhyme). Another girl has 
him in a sea of confusion. “A Clue” shows 
Boz as a confidant trying to coax a 
schemer out of her self - centered ways so 
she can concentrate on him (good 
luck!),while “Whatcha Gonna Tell Your 
Man” has our hero balking on the verge 


of a liaison. 

The last song on side one, “We're 
Waiting,” has what may be the most 
curious lyrics on the album. If I hear him 
right, Boz is describing hanging around 


the yard in L.A. ona lazy afternoon with 
nothing much to do, finally concluding 
condescendingly: “maybe we should wait 
for you; there are so few girls we’d run 
for”. Cool? That’s downright blase! If this 
one is an intentional self - parody of the 
California leisure set, it beats “Hotel 
California” for subtlety hands down. If 


not, God help him. 

Side two begins with “Hollywood,” a 
glistening charmer that amounts to a pep 
talk to an irresistable star-girl: “No one 
had to tell you what your smile was for”. 
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Scaggs brings us down with a thud on the 
next song, though, “Then She Walked 
Away” which carries the flipside of 
“Hollywood’s” success story. It’s about 
an outcast “quietly so afraid” who “really 
just wants to stay”, but has “got a feeling 
like she don’t exist”. 

On “Gimme The Goods” things start 
falling apart. This is a shaking, grandly 
orchestrated number, but the storyline 
about outlaws on the run in 1948 is ar- 
tificial and complicated compared to the 
rest of the lp — an ambitious track that 
just doesn’t cohere. 

“1993” is the real misfit though. There’s 
an attractive “creative arranging” in- 
troduction, but the body of the piece is 
hooked onto a melody that’s filler at best. 
The real joke, however, is the “treated” 
vocal break, a disaster that seems a 
flashback to early Runt, recent Peter 
Gabriel, or parts of “I Am The Walrus” 
— you know, like trying to talk througha 
burp. Really, Boz, not your persona at 


The second weakest cut is “Tomorrow 
Never Came,” a sensitive ballad of unre- 
quited love. Maybe it’s just winter crus- 
tiness, but I get impatient with this “silver 
moon, perfume and a promise” stuff. I’ve 
always thought ballads are a hell of a 
gamble, and require great caution. You 
sacrifice your groove (there’s no drum- 
ming to carry it along), and the words 
stick out, which can make you look silly. 
(HE: “Oh, Love, that batters my purple 
heart to a pulp! 

Might that my teardrops water your gin 
and tonic!” 


He doesn’t threaten to 
bust up some chick’s 
face with a beer bottle... 


He's always listened to 
The Spinners and 
James Brown, and he 
acknowledges a heavy 
Philadelghia soul in 
uence on his music 


SHE: “Watch it, creep, you’re crying all 
over my good silk blouse.”) One time ina 
thousand you'll score with “You Light Up 


My Life,” but this one just isn’t catchy 


enough. 

Nope, Boz is better when he accents his 
tried - and - true style over the 
temptations of avant - cool, soothing the 
soul with gentle palm-sway melodies 
that waft away your troubles like the 
smokey indirect lighting in your favorite 
necking nook. I like this album; it’s like 
stepping into a tropical paradise at 
twilight and feeling the world slow down; 
it’s like a bite of sherbet to clear the 
palate. Perhaps the air is simply richer 
and thicker with scents out there in 
Lotusland. 

Altogether, Down Two Then Left isa 
swell contribution toward the perfect ex- 
pression of ease so boldly pioneered by 
the epicurean rockers of the late seven- 
ties.O 


KANSAS 
(continued from page 8) 


them exposed to their 
technical limitations, 
Steinhardt is highly lyrical. “I 
once had the goal of being a 
first chair violinist with a top 
symphony orchestra, but I 
realized how many years, and 
even decades, you have to 
work until you attain that 
position. Here, however, I 
have gotten into a position of 
career security in a much 
shorter span of time, playing 
music that I like.” 

Kansas’ listeners are of 
course acquainted with 
Steinhardt’s soaring, flowing 
leads. The combination and 
merging of force and beauty is 
no easy task, but on such tunes 
as the majestic “Song For 
America,” Robbie modulates 
between the sweet strains of a 
classical master and the throb- 
bing cadences of a good rock 
player. Underlying this allisa 
sense of taste; he knows the 
value of restraint and subtlety. 
If you want an example, listen 
to his hushed, muted wail on’ 
“Lonely Wind.” 

No more Plainsmen are 
these six, for none of them live 
in their native state any more. 
Robbie and Mrs. reside in the 
sunny climes of the Tampa 
Bay area, while the other five 
live in and around Atlanta, 


Georgia. 
The residence of  key- 
boardist - guitarist Kerry 


Livgren, bassist Dave Hope, 
and drummer Phil Ehard, in 
the southern metropolis is 


_directly traceable to the fact 


that a couple of years ago, 
within a brief period of time, 
each had found romance aloft, 
as Cupid-.united them with 
airline stewardesses. And 
since Atlanta is a major airline 
base, and all three ladies were 
head - quartered there, a move : 
southward was undertaken. 
At the same time that the 
band was moving to warmer 


climes, their chart activity 
heated up also. Virtually 
constant touring, a_ spec- 


tacular, sparkling stageshow, 
and superior musicianship 
contributed to an ever grow- 
ing cult, which by late 1976 
had grown to the proportions : 
of a mass movement. 

While such earlier albums 
as Kansas and Masque cap- | 
tured a great deal of attention, 
mass acclaim started with the | 
release of Song For America. 
in late 1975, There were con- | 
siderable evidences of lyrical 
maturation; such tunes as “In- 


comudro, Hymn to The At- 


man,” delved deep into the 
metaphysical thoughts and 
philosophies vinally espoused 
by Kansas and their chief 
lyricist, Kerry Livgren. 

Kerry is a friendly, yet shy, 
person who, when home in 
Atlanta, prefers to dwell in the 
luxury of his suburban 
apartment rather than join the 
club - hopping and jam circuit 
like other players from the 


Virtually 


congtant 
spectacular, 


Stageshow, and 


fruition in a movie starring 
one of the hot entertainment 
commodities of the modern 
era. 

Now back to Kansas. Kerry 
also plays keyboards, a task 
which he shares with the 
band’s principal ivory master, 
the brilliant Steve Walsh. 
Some have called Steve an 
American Keith Emerson or 
Rick Wakeman, yet rather 


touring, @ 
sparkling 
superior 


musicianship contributed toan 


ever growing cull. 


region. Yet permit him his 
moments of reclusiveness, for 
when he’s on stage, the energy 
batteries are really and truly in 
gedr. He’s quite charismatic, 
with his long blond hair aspill, 
his: lengthy, white robe type 
outfit, and his searching, 
probing guitar solos. 

Kerry Livgren to the Fonz 
—» seemingly a_ludricrous 
bridge, but Kerry, whose 
“Carry On Wayward Son” 
was eventually used as the 
theme for Heroes. Of course 
when the original inspiration 
hit Livgren, it was no telling 
that it would eventually find 


than the English classicists, 
Walsh names the Beach Boys 
as one of his ultimate 
inspirations. 

In all fairness, it’s hard to 
hear any Beach Boys in that 
massive stack of synthesizers, 
electric and grand pianos, and 
other keyboard’ gear that 
Steve has up with him on 
stage. What makes it all the 
more remarkable is while he’s 
darting back and _ forth 
between three or four of these 
axes, Walsh can be heard fill- 
ing every square inch of caver- 
nous auditoriums with his 
dominant, forceful voice. It’s 
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one of the best tonalities in 
rock; a sensuous wail, full of 
might and sincerity. 


We’ve talked about 
Livgren, Steinhardt and 
Walsh, but in all fairness, the 
others should not be ignored. 
Rich Williams is the rhythm 
guitar player. Another 
schooled musician, he often 
wears tuxedo t-shirts on stage. 
Perhaps a bit less flamboyant 
than Steve or Kerry, he fre- 
quently remains in the 
background until an acoustic 
guitar solo is required. Then, 
Rich the reticent becomes a 
latter-day Segovia as he 
weaves intricities of boggling 
complexity and ornateness. 

If I had'to describe Kansas’ 
music to someone who had 
never heard them before, I 
would be required to use the 
adjectives; “constantly chang- 
ing and shifting.” The innate 
sophistication requires a moy- 
ing melodic line, which, when 
coupled with the barreling 
pace of the rhythm, requires a 
drummer and a bass player 
who can swim adroitly 
through these waters of shift. 
In bassist Dave Hope and 
drummer Phil Ehard, Kansas 
has two folks who can fit the 
bill easily. 

And what of Kansas, 1978? 
Right now, their latest record, 
Point Of Know Returnis hon- 
ing in on two million copies 
sold, but even more im- 
portantly, has showcased 
different aspects of Kansas. 
The title single, which 
achieved a peak of popularity 
in late 1977, was another 
cruise through the waters of 
spiritualistic and 
philosophical allegory, but 
this was scribed by Walsh, 
Ehart and Steinhardt, not 
Iivgren. Kerry, though does 
get in his licks, in the acoustic 
masterpiece, “Dust In The 


: Wind.” 


On this newest album, there 
is also an expansion of 
instrumental duties. Key- 
boardist Walsh has under- 
taken work on vibraphone, a 
tool traditionally limited to 
jazz players. Drummer Ehart 
is working a good deal more 
with tympani, traditionally a 
tool of classical musicians. 

Ever increasing and 
broadening in scope as well as 
sales - played on top feature 
movies - filling giant arena 
and stadia - it’s a long way 
from the practice rooms of 
Topeka, Kansas to the top 
rungs of stardom. Kansas has 
and is making that seemingly 
unattainable climb. 
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ERIC CLAPTON 
(continued from page 25) 
guitar noodling, but, for all the infamy of 
the title substance, it’s musically 
harmless. 

“Wonderful Night” gives the first clue 
to Clapton’s recent contentment 
cherchez la femme. Slow, sweet, and 
peaceful, it details the bliss of 
togetherness with a domesticity I haven’t 
heard since I caught Phoebe Snow croon- 
ing for the young marrieds of the 
bassinette set. I’m not knocking the tune 
— it’s adorable, and the singer’s gratitude 
is heartwarming — but it’s not what you'd 
call ambitious. 


More upbeat, but even less re- 
markable, is the understated toe-tapper 
“Lay Down Sally” — so pleasant and 
completely dismissable it would be 
perfect for Robert Palmer. By this time 
I’m wondering if anyone would pay much 
attention to this package if it weren’t by 
“Eric Clapton”. He’s been vindicated on 
the record charts (last time I checked it 
was up to #29), but isn’t this the sort of 
disc that would normally get a handful of 
scattered praise and rise to #129 on the 
charts before plummetting after six 
weeks? 


“Next Time You See Her” is’ fun, 
though; it’s loaded with schizophrenic 
vengeance. An almost Dylanesque mix- 
ture of tenderness, bitterness, and envy, 
it’s styled as a warning to the singer’s new 
rival for a girl’s affections. First he asks 
the new top-cat to convey a love message 
to his ex-girl (bizarre, right?). Then he 
warns the other guy (as a “buddy”)that 
she’s just a flirt anyway, and will 
ultimately break his heart. And finally, in 
case those approaches don’t work, he 
threatens to kill the new man if he ever 
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He deserves to be 
believed in, even 


when he’s not 
producing great 
work. 


sees her again! (What about that love 
message he was supposed to convey?) The 
music is no big deal, but lunatic lovers 
who have lost their perspective are always 
a treat to watch, and this one’s pretty 
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askew. 

Last on side one is a simple country 
number by Don Williams about making 
up. Once again, Clapton proves he’ll go to 
almost any length to prove he’d rather be 
boring than flashy. 

“The Core” gets to the core of my reser- 
vations about the current Clapton. It 
offers a craftsmanlike rendition of a 
mediocre song, and leaves me completely 
neutral. Despite its professionalism, 
there’s no fire here (nary a spark), and the 
aimless rounds never gather a head of 
steam. The result is adult boogie. You 
know boogie — that interminable groove 
in which a song gets stuck when it can’t 
figure where to go next for minutes on 
end. In other words: slowbrained (i.e. 
stoopid). Well, this is adult boogie, not as 
obviously tedious as that of less capable 
artists, but going around in circles 
nonetheless. 


Much better are the last three songs on 
side two. John Martyn’s “May You 
Never” seems tailor - made for the adult 
Clapton — moderate in temperament, 
and lyrically empathetic, with a touch of 
philosophy: “love is a lesson to learn ina 
hard time”. I just wish the cut didn’t 
remind me of what a disappointing singer 
Clapton is. He’s rarely seemed to revel in 
his vocalizing, but at times, as on the 
Layla album, he’s managed to summon 
the conviction that can make a “poor” 
singer (like Young or Dylan) compelling. 
Throughout this album, though, his 
singing is tentative to the point of 
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meekness, a delivery that unfortunately 
suggests the singer is uncertain of his own 
words. 

Too bad in this case, because John 
Martyn, little known in America, is an 
acoustic folk poet and composer of the 
first order. You can find the original 
“May You Never” on Martyn’s com- 
pilation lp, So Far So Good, chocked full 
of prime material. Or play the title track 
of his latest album, One World, and find 
the sort of ephemeral magic of Marty 
Balin’s ‘Surrealistic Pillow’ ballads. 

“Mean Old Frisco” is fine too, but 
nothing special. A completely unoriginal 
bluesy slide guitar groove, it’s played with 
conviction and gouges deeper than most 
cuts. But hasn’t Eric had any new ideas 
since 1971? 

“Peaches and Diesel,” though, is a 
dessert worth waiting for. The prettiest 
tune on Slowhand, it’s also the most 
emotionally evocative, a pure instrumen- 


tal with beautifully eddying guitars. 
Foregoing a vocal on this one was smart: 
it would only have added a jarring 
element of amateurism, and few lyrics 
could improve on the striking melody. 

So the hell with Eric’s voice, and the 
hell with glorious guitar solos. And the 
hell with keeping up with the Aerosmiths. 
Clapton may not be too contemporary, 
but if he’s as contented as he sounds, 
that’s fine with me. I don’t listen to him 
much anymore, but I’m glad others do; he 
deserves to be believed in, even when he’s 
not producing great work. 

With his last several albums, capable 
but not particularly imaginative, he’s 
succeeded in keeping himself hidden in 
the thick of the pack, seemingly just one 
of a hundred old-fart superstars in a 
business suddenly littered with veterans. I 
hope he emerges again, but he’s certainly 
earned all the tranquility he wants. Rest 
in peace, Eric.O 
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DAVID BOWIE 
(continued from page 31) 


roots ...a family, home, it didn’t work for 
me. I don’t want a home base at all. 

People have said many things about 
me. Often what has happened is that if 
somebody said something I might have 
said, and I liked the idea, I'd adopt it. I'd 
think, ‘oh, that’s a good one, I'll be that 
for a week’. It led to some very interesting 
situations, 

HP: Do you feel you've been the victim of 
your image rather than its creator? 
Bowie: Well, people still ask me in inter- 
views if I’m bisexual. I tell them it’s none 
of their business. It’s so trite, and I will 
not give in. Bugger off, I say. I'd love to 
ask them ‘how’s your wife? Do you sleep 
with her? What bloody nerve... 

I'd rather like to mind my own 
business. I don’t like people probing into 
my life so I reveal very little, or lie about it 
as much as need be. But people probing 
into my life ... how dare they? 

I think I talked about my private life 
twice. Then statements were thrown back 
at me. But I don’t regret any of it, it wasa 
way for me to get my music over. 

One’s led to believe that a public figure 
doesn’t have a right to privacy, but if you 
want to be anonymous, it’s. quite easy. I 
find no trouble in spending nine - tenths 
of the year absolutely anonymous. I walk 
around all the time and don’t get 
recognized. There are two ways to walk 
down a street. One way is wanting to be 
recognized and you will be, the other way 
is not wanting to be and you won't. 


My ego isn’t involved with it at all. P’ve 
had all my satisfaction out of being 
recognized. I got over it fairly quickly. Of 
course, my physical appearance started to 
hamper me. But getting rid of the red hair 
helped. 

HP: What about all that publicity last 
year when you returned to England and 
said only you could restore the country to 
its healthy economic state? 

Bowie: Oh, what a to-do. I don’t go after 
publicity, | drop enormous clangers and 
they become publicity. I suppose it was 
rash of me, but it was my reaction to what 
was happening in Europe. I think it’s a 
dangerous situation, but I’m not going to 
talk about it. It always gets me into 
trouble. Rock stars should be seen and 


“People still ask me if 
I'm bisexual. | tell them 
it's none of their 
business ... Bugger off, 
| say. I'd love to ask 
them ‘how’s your wife? 
Do you sleep with 


her?’ ” 


Eno and|were 
like a couple of 
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not heard. 

HP: Why did you choose to make an 
appearance on Bing Crosby’s TV Special? 
Bowie: Well, I thought it was an unusual 
proposition. I mean not everybody gets 
the chance to do something like that, As 
for Bing, he was fantastic. That old man. 
knew everything about everything. He 
knew. rock and roll backwards, even if he 
didn’t know the music. He knew us, and 
what ‘we wanted. I’m glad I met him. 


HP: You're far removed now from Main 
Man. But who was in control during that 
time when money was spent like water on 
champagne, limousines, capped teeth ... 
Was it DeFries, or really you, manipulat- 
ing that whole thing? 
Bowie: | absolutely did not choreograph 
that. I wish I had, then I would have been 
able to write about it. I hadn’t a clue as to 
what was happening. It ended up like ‘we 
are Main Man and we also have David 
Bowie’, and I’d pout. After all, I was sup- 
posed to be the star, and my money ended 
up being the star. It got to a point where 
I'd refuse to go into the office because I 
hated everything about it. 

I don’t think I’m as machiavellian as 
people have said. I’m not quite the 


- mastermind-_that people would have me 


be: They. may have said that because 
everything I’ve done tends to be very 


~ successful, and it may have something to 


do with the fact that I’m very good. I have 


_ great faith in my artistic abilities, and I 


don’t think that manipulation can work 
to that extent for that longa time. I think 
what I do is often very successful, some of 
it stinks, and some of it is highly 
successful. I’m a Capricorn, you see, so I 
won't show anything until I feel I can do it 
properly. I’ll go away and hide and prac- 
tice until I’ve got it right, and then come 
out and say, ‘see, I can do it’. 

I’m incredibly happy now, because I’m 
not ambitious anymore. I do have a very 
strong paternal streak, I’m a born father. 
I want more children, but not ego 
children; I'd like to adopt when my house 
is a little more in order. I get such en- 
joyment out of being with children... now 
they are enjoyable things. You can stuff 
all your punk bands, give me three 
children instead. 0 
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PIANO/VOCAL/GUITAR MUSIC BOOK 


JUST PUBLISHED! 


Almost 300 pages of McCartney and Wings songs. 80 
songs, many never before in print. Color photos of Paul, 
Linda and the band. 


If you're a McCartney fan, you must have this book in 
your collection. It was produced because so many of 
Paul's fans asked for it. 


McCartney's best and then some. Published in soft 
cover only, at $9.95. Arranged for piano, guitar, and 
vocal. 
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PIANO/VOCAL/GUITAR MUSIC BOOK 


This deluxe 128 page book contains the music performed during the fantastically successful 
Wings tour of the United States last summer. All the songs are arranged to be performed on the 
piano, guitar, or vocally. 


In addition to the music, there are 16 full color photos of Paul and Linda McCartney and the mem- 
bers of the band, many taken onstage during the performances, some backstage, and many black 
and white photos. The book is available now at $7.95. 
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